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MpachdunTh NocTossHHO BMaoM3MeHseTcs. HenpepblBHasa auddepeH-
Lmaumns Brieyet 3a coboli OTka3 OT TPaAMLIMOHHbLIX, CTaBLUMX YXKe
KIaCCUKOWN XyA0XeCTBEHHbIX (DOPM CaMOBbIPaXEHNS U Havyasy nouc-
Ka HOBbIX.

Mcrnonb3oBaHne CTUMMCTUYECKNX SNIEMEHTOB NIacTUYECKOro A3blka
rpacduTV cTaHOBUTCH BCe BGornee nonynspHLEIM NPMEMOM B An3ali-
He, pekname 1 6peHanHre, a ynmuHbIMU XyAOXKHUKaMM, KaK MOTEHLm-
anbHbIMN XyOOXHUKAMWN aKTyanbHOrO MCKYCCTBA W Kak HOCUTENSMM
ManomnsyyeHHbIx B Poccum cybKynbTypHbBIX MPaKTUK, BCE Yallie 3auH-
TepeCcoBLIBAOTCH ranepucTbl.

Mcrnonb3ys HOBble MeguiHble CpedcTBa, XyAOXHWKM 3amnonHsT
cBoMMM paboTamu YrMYHOE MPOCTPaHCTBO, CO3[aBas TeM CaMblM
cBoeobpasHble ranepev Nof OTKPbITbIM HEGOM.

KHura «Objects®», npegocTaBnseT yHUKanbHyt0 BOSMOXHOCTb O3Ha-
KOMUTBbCH C hopmMaMu YrMYHOTO UCKYCCTBa, B KOTOPble TpaHcdop-
MUpOBAarnochb coBpemeHHoe rpaduTi, a Tak Xe NpocneanTs HeKo-
TOPble MOMEHTbI B UCTOPWM BbITOBaHWSA AaHHOM KynbTypbl B Poccum.
M3paHne He npeTeHAyeT Ha mcyepnbiBaloWmiA aHanu3 cneumdunkm
BCEX acneKToB YMYHOIo MCKYCCTBA, OHO NULLb NpeaocTaBrseT cee-
OeHns, Havbornee BaxHble AN NOHVMaHWSA OBLLMX 3aKOHOMEPHOC-
Tell BO3HWUKHOBEHWS N Pa3BUTUSE HEKOTOPbIX (DOPM YIIMYHOTO UCKYC-
ctBa B Poccum.

Use of stylistic elements of plastic graffiti language becomes
more and more popular way in design, advertising and brand
stretching, while graffiti constantly changes. The continuous
differentiation entails refusal of the traditional art forms which
have already become classical in self-expression and to the
beginning of new search by the sidewalk artists, as potential
artists of actual art and as a bearer of unknown in Russia sub-
cultural practice, even more often become interested for
gallery holders.

Using new media means, artists fill the streets space with
their works, creating original open-air galleries.

The "Objects™ book, gives an unique opportunity to familiar-
ize with forms of street art, to which modern graffiti was trans-
formed and to trace some moments in history of the given
culture in Russia.

The edition does not apply for exhaustive analysis of specifici-
ty of all aspects of sidewalk artists, it only gives intelligence,
the most important for understanding of the general laws of
origin and development of some forms of street art in Russia.
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RUSSIAN
STREET ART

Author: Tseluiko A.
Moscow, 2006

Mponor.
CoBpeMeHHbIli Meranonuc Hembicnvum 6e3 rpacdunTu. Kaxablii yeno-

BEK, XMBYLUIA B BOMbLIOM rOPOAE W HeMnpepbIBHO KypCupyoLWui B
ero cpefle, eXedHEBHO W MOBCEMECTHO CTallkMBaeTCst C MHOMOYMC-
NeHHbIMU rpaddUTU, HAHECEHHBIMN Ha BCEBO3MOXHbIE NIOCKOCTN 1
NOBEPXHOCTU FOPOACKOro NaHawadTa — pesynbratamv AesTenbHo-
CTU YINYHBIX XY[AOXHWUKOB, @aHOHUMHO pa3MeLLaloLMX B rOPOACKOM
NPOCTPaHCTBE CBOM MOCIIaHUSi U 3HAKKW, 3aKOHYEHHblE 1 camopocTa-
TOYHble. MHOrMe 13 3TUX XYOOXKHWUKOB SBMSATCA NpeacTaBUTeNnsaMm
rpadpduTn KynbTypbl, chopMmpoBaBLLEnCca Ha 3anage Kak camocTo-
ATenbHoe CcybKynbTypHOE Te4YeHue 1 JOCTUrLER K HacTosILeMy Mo-
MEHTY cTaTyca anbTepHaTVBHOW hOPMbl COBPEMEHHOMO MCKYCCTBA.
OpHako [0BOMbHO GOSbLUON MPOLEHT POCCUMCKUX FpaxaaH [0 CuX
Mop CKMOHEH cyuTaTth rpadpuTi KynbTypy acouuanbHbIM SBEHNEM,
Hacneavem onbiTa KPUMUHANM3MPOBaHHOW «4YepHor» Amepukn 70-x
— 80-x rr. bonee Toro, B MaccoBOM CO3HaHWW KOPEHUTCS NpeacTaB-
neHuve o rpaddUT NCKMIYMTENBHO Kak 0 BaHAannamMe (470, B CBOK
ovepedb, BO MHOMOM npegonpeneneHo octaTtodHbIM apdekTom co-
BETCKOrO MeHTanuteTa — npuM. aBsT.). Mexay Tem, GonbLUMHCTBO
€BPOMENCKNX YNNYHBIX XYAOXHWUKOB AABHO OTOLIM OT MOAOOHbLIX
NpakTVK, HanpaBWB CBO MoTeHuuan B cdepy cBOOOAHOrO WCKYyC-
cTBa.

Cneuundpmka poccuiickon rpaddduT KynbTypbl 3aknioyaeTcs B TOM,
4YTO OHa (KakK, BNpoYeM 1 KyfbTypHO-3KOHOMMYeckasi cdepa B Liefiom)
HOCUT OTCTanblii XapakTep, HECMOTPS Ha TO, YTO B HacTosiLLee Bpe-
Msi UAET HENpepbIBHbI 0BMEHHBIN NPoLecC ¢ 3apy6exXHbIMU UHGOP-
MaLMOHHBIMW KaHanamu.

VcTopus.
McTopus poccuinckoro rpadduti, 03HaMEHOBaHHas Ha4yanom nepe-
CTponku, Havanacb B 1985 rogy — OAHOBPEMEHHO C MOAON Ha

Opeiik-AaHc, TaHUeBarnbHY AMKOBUHKY Heno3HaHHoro 3anaga. Tor-
na, B cepeauHe 80-x, No cTpaHe BOMHOM npokaTunuck bperik-cpecTtu-
BanMM — HaymHas oT KanuHuHrpaga w 3akaHumBas [oHeukom wu
CaHkT-lNeTepbyprom.

Objects book — Russian street art.

[Mponcxoanno Bce 3TO B yCnoBusAX riybokoro MHMOpMaLMOHHOTO
Kpusmuca. Yepes 3Hakombix, ObiBaBLIVX B AMepuKe, AocTaBanuck do-
Torpacvu, BUAEO3aNNCH, XXypHarnbl — BCe, YTO MMEeNo XOTb Kakoe-
nMBo OTHOLLEHME K HOBOMY YBIeYeHuto. Tak, XyaoXKeCTBEHHO-A0KY-
MeHTanbHble GunbMbl «Wildstyle», «Beat Street» n «Stylewars»
chopmMmUpoBanu y COBETCKOM MOMOAEXWN NpeAcTaBrneHne O XuUn-xon
KynbType kak 0 cumbrose Tpex napannenbHO CyLLEeCTBYHOLWUX CaMo-
CTOSATENbHbIX KyNbTYp: pan-My3bikv, bpeiik-gaHca u rpadpduTu.
[MepBble TaHLOpPbI, KaK OAHWN N3 HEMHOTUX, MMEBLUUX JOCTYN UHAOP-
MaLuuu, SBMSNMCb, TakMM 00pa3oM, O4HOBPEMEHHO ¥ NepBbIMK rpad-
duTUMKaMK, No 3anagHoOMy aHanory opopMIiss CLEeHbl 1 Aekopauum
K cBOMM Opelik Wwoy. B nocnepytowme 15 net passutue ynmyHoro mnc-
KyccTBa Takke 6blrio 06yCcnoBneHo AeATeNbHOCTbIO PasfUYHbIX XWM-
XON KONMEeKTUBOB, a XUM-XOMn KynbTypa B Lernom ctana 6asmcHon oc-
HOBOW OTEeYEeCTBEHHOM rpaddhuTh LLKOMbI, 3aBELOMO OnpeaensioLen
ee pa3BuTHE MO aMmepurKaHCKOM Mogenu, onucaHHon Agamom [FonHu-
KoM 1 eHpu YendaHToM 1 3CTETU3MPYIOLLEN LWPUET Kak XyaoXKeCT-
BEHHOE CPeACTBO CaMOBbIpaXXeHUs (eBponenckas MOAernb PasBuTus,
Ha HavasnbHbIX 3Tanax Takke BO MHOTOM CreayoLas aMepuKaHCKon
npakTuKe, yXoauT B CTOPOHY Goree KOHLEenTyanbHOro nMocTpOeHuUs
XY[I0)KECTBEHHOTO MPOCTPAHCTBA). OBOMIOLMOHUPYS OT MPOCTOro K
CINOXHOMY, OT He3aTelnmBbIX «tags» (CTUNMM30BaHHbIX HAANWUCEN, COo-
AepXXaHneM KOTOopbIX ABNSETCS NCEBAOHVNM aBTOpa) A0 HeYUTaeMbIxX
xuTpocnneTeHnin «wildstyle» (BeH4aoLlen CTyneHu mrnacTU4ecKoro
A3blka rpadpuTm)neperpyeHHbIX BU3yanbHbIMU addpekTamm, aMaH-
CUNMpoBaHHas Kannurpaduyeckast KoHuenums rpadduUT JOBOMBHO
6bIcTpO cebs ncyepnana. KonnyecTBEHHbIN POCT aKTUBHBIX XyO0X-
HVIKOB Ha ynvue, NTOBCEMECTHO pa3melLLialoLLIMX CBOU 3K3MCTEHLManb-
Hble MOCrnaHus, MOCTENEeHHO NpuBen K npoueccy anddepeHumalm
CTUNEN 1 nocrnepywLen nx cTangapTusauum, UCKIYMB pPSpoBOro
3puUTens U3 Kpyra «4yutateneiy, Cy3suB ero UCKMIOYNTENbHO A0 CammX
e Xy[AO0XKHVKOB.

Bonee Toro, ans ny6rnMyHoro 4EMOHCTPUPOBAHNS CBOEN OpUrMHarb-
HOCTU XyAOXHMKaM B OMnpefenieHHbIi MOMEHT cTanu HeobXoauMmbl
N3MEHEHWS, NPOUCXOASALLNE HE TOMbKO Ha CTUMUCTUYECKOM, HO 1 Ha
MeAMINHOM YpPOBHE.



W 3T n3aMeHeHnsa NpounsoLwnm — Ha 3TOT pa3 NPOTOTMMOM NOCIy-
xuna Espona.

Mo mepe pacnpocTpaHerus rpadpduTV KynbTypbl MO BCEMY MUPY,
C KaXAbIM HOBbIM XYAOXHUKOM, BCTYMaBLUMM B «330TEpUYecKoe
OpaTCTBO» YNIMYHOIO MCKYCCTBA BO3HMKaNa Bce 6ornbLuas notpeod-
HOCTb B M306PETEHNN HOBbIX CTUIMCTUYECKNX (DOPM N TEXHUYEC-
KMX MPUEMOB C LENblo BblOENEHUss CBOEro «s» cpean ApYrux.
Tak, B Hayane 90-x eBponenckmMe NpeeMHNKN KynbTypbl MOLIMAN MO
nyTN U3MEHEHNs XapakTepa MUX CUrHaTyp B CTOPOHy 0b6pasoB u
KOHKPETHbIX n30bpaxeHuii. icnonb3ys onbIT MCTOPUU UCKYCCTB
20 Beka B cOYeTaHUMN C KOMMbIOTEPHBIMU 1 nonurpadpuyeckumm
TEXHOMNOTUSIMWN, HOBOE MOKOMEHWE YITUYHBIX XYA0XHUKOB CHOPMU-
poBarno - B Ha4arne kKak ogHy n3 rpadut AUCLUMIMH, a MOTOM 1
KaK caMOCTOoATeNbHOE HanpaBrneHne — HOBOe CyOKynbTypHOe Te-
YeHwue, nocT-rpadduTn — CTpUT apT.

CTpuT apT CBOEM Lienblo CTaBuT npucrnocobneHme o6bLEKTOB Noa
rOpPOACKYt0 cpedy (0OblMHO TakMMu 0ObekTamm ABMNAIOTCA CTUKE-
pbl, NocTepsbl, 6aHHepbl UM M306paxeHns, NonyYeHHbIe Npu Mno-
Mol TpadapeTa, a Tak e BCSAKOro pofaa MHCTanmsumm, CKybn-
Typbl 1 T.M.). Tak xe, kak 1 B rpaddduTn, XyA0XHUK CO3AaeT CBON
YHUKanbHbIN 3HaK, CTUMM30BaHHbIA NTOFrOTUM — «10ro Ans 3ro» —
N MapKvpyeT UM onpefereHHbl y4acToK ropoAckoro naHawad-
Ta. Ho npu 3TOM OH He MpPOCTO MpUcBavBaeT TEPPUTOPUIO, HO U
OVIKTYeT ee NpoyvTeHne 3puTento, BOBMEKAET ero B Avanor, Moae-
NVpYS pa3nuyHble CIOXETHbIE NporpaMmbl. AJanTypoBaHHbIE MOA
BOoCnpuATne ny6nuku, obpasbl (B OTMYME OT LIPUATOBLIX NaKyH
rpaddutn) HecyT B cebe onpeaeneHHbIn 3MOLIMOHanbHbIN 3apsa
1 CMBICMOBYIO Harpy3ky, yaobountaemyto Ha xopy.

[na gocTwkeHns Hambonee agekBaTHOrO NPOYTEHUS 3aKnafbiBa-
€MbIX CMBbICIIOB XYAOXHMWKM Hepeako npuberalT K MomoLin
wpudTa, NOA06HO A3bIKYy KOMUKCOB, 03BYYMBas MO0 KOMMEHTU-
pys nsobpaxeHue. NockonbKy Mpy 3TOM WCMOMb3YKOTCS CaMble
OObIKHOBEHHbIE MaTepuarnbl, CrnvMBalLIMECH C YIMYHOW pekna-
MOV, y NpaBUTENbCTBa HE BO3HMKAET HeobXxoaMMOoCTM coobLyaTtb
MM HEKYI0 KPYMUHAMNbLHOCTb 1 YyCTaHaBnuBaTb Ha HUX 3anpeT. bo-
nee Toro, Nybrnuka, Tak Xe Kak 1 BMacTu, He pearmpyoT Ha CTpUT
apT KaK Ha HeYTo accoumanbHoe (Yero, onsATh Xe, HeNnb3s ckasaTtb
o rpachchmTI) gaxe HECMOTPSI Ha TO, YTO NIO3YHIN HEPeOKO coaep-
XaT nonuTuyeckvne npusbiBbl, a 0b6pasbl cogepxart B cebe spko
BbIPaXXEHHbIN CEKCYyanbHbIVi MMMYbC.
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HanpoTuB, cTpuT apT B psde CryyYaeB MakcUMaribHO couuvaneH u
3noboaHeBeH, Bblpaxasi aBTOPCKYHD pedieKCUI0 Ha OKPYXatoLLyto
nencTBUTEnNbHOCTL. [ocnaHust Tak e MOoryT UMeTb HeO[HO3HauYHoe
NpoYTEHNE B 3aBUCMMOCTM OT MECTa CBOEr0 PacMONOXeHUs.

CTpuUT apT 3KCMepUMEHTUPYET CO Cpeaoli — C 3HBaMPOHMEHTOM, U
NMOCTPOEH Ha Urpe OTYETNMBO NPOPUCOBaHHbLIX 06PA30B C NOBEPXHO-
CTSIMW 3@HWIA, Ha KOTOPbIX OHU pa3MELLAOTCS, a Tak e CTankuBa-
HWUM KOHTPaCTHbIX 0O6pa30B UNKU pasMeLLEHNN UX B HEODLIYHOM nep-
cnektnBe. OBBbEKT 34ech BKMOYaeT B cebsi CTEHY Kak YacTb TOro, YTo
[OMKHO BbITb OTYETNIMBO BUAMMbBIM B Ka4eCcTBe 06paMIisitoLLEro nNpo-
cTpaHcTBa, rpadputn e ee npocTo cTmpatoT. B aTom cocTosiT oc-
HOBHbIE OTNMYUSI CTPUT apTa oT Boriee 3aMKHYTOro neTTepuHra rpad-
OUTU KyNbTYpbl U OAHOBPEMEHHO MPUYMHA €ro LUMPOKOro pacnpo-
CcTpaHeHusi. B HaCcTOSILLMIA MOMEHT ynuLbl KPYMHENLLNX CTONWL, MUpa
MOKPbIThI ThICSHYaMU MUKTOrPaMM, abCTpakTHbIX (DOPM U BCSKOrO po-
@ NepCcoHaxel — NOroTUMNOB YNUYHBIX XYAOXKHUKOB. pakTuyecku B
KaXJol cTpaHe yxe cchopMUpoBarncsi CBoi camobbITHbIN cTUMb. M-
KIYeHne He cocTasnsieT u Poccusi.

Objects book — Russian street art.

OCBO€EHVE HOBbIX ANCLIMMNWH

OCBO€EHVE HOBbIX AUCLMMNINH POCCUACKUMU XyO0XHVKaMU NepBOHa-
YarnbHO LUMO Yepes cocefHue cTpaHbl — YkpauHy n Benapycuto, u
NUWb C pasBUTUEM KOMMYHVKaTUBHbIX CPeACTB nepeLuno k 6onee
camocTosATENbHOW hopMme CyLecTBoBaHuWS. [epBble warn B CTOPOHY
CTPUT apTa 3ameTHbI yxxe B Havane 2000-x rr., o6 3Tom cBuUaeTenb-
ctBytoT paboTbl Make, Kto, Code, Kot n Fetone. MocnegHuini aaxe
1306pen nepcoHasnbHbIN MHHOBALMOHHBIV NpUeM, BbIBOASI CBOV 3HAK
13 LIBETOBbIX POPM, [0 3TOro ABMABLUMXCS NPOAYKTaMU AesATeNbHO-
CTN APpYrUxX XyAOXHMUKOB, U BNOCNEACTBUM 3aKpaLleHHbIX BNacTAMMU.
MepBbIMK oMUMAnbHLIMKU CTPUT apT MepOonpUATUSMU C yYacTnem
POCCUIACKMX XYOOXHVKOB B nuLie TBOpyeckoro obbeamHeHnus «310
squad» cTanu mexagyHapogHblie npoektbl «Don't Copy me» u cneay-
IOLLMIA BCreq 3a HUM «Accessy, OpraHu3oBaHHble €BPOMENCKUM CO-
obuectBoM «Ekosystem» B 2003 r. K gaHHOMY MOMEHTY poccuiickast
rpaduT NHOYCTPUS yxe Bbllna Ha Ka4eCTBEHHO APYrovi YpOBEHb,
4TO BO MHOIMOM CBSI3aHO C MOSIBNIEHWEM Ha pblHKE NpodecCcnoHanb-
HOro o6opyAoBaHusi OT BedyLUMX MUPOBbLIX NpousBoauTenei. B atom
e rogy 6bIno NomnoXxeHo Havano NPoBeAeHN0 MeponpUsATHIA € yyac-




TUEM 3Be3[, EBPONENCKON N amepukaHckon rpacddutu cueHbl. dec-
TUBanM Takoro poAa BreKkyT 3a CO00W CTUMYMALMIO MPOLIECCOB BHY-
TPY KaXaou M3 OUCLMMNIMWH, OTpaxas TeKyllee COCTOSIHWE YITUYHO-
ro UCKyccTBa Ha MMPOBOM YypoBHe. OfHaKo CTOUT OTMETUTb HEKO-
TOPYIO OAHOMUHEWHOCTb M 3aMKHYTOCTb NOAOOHbIX akuumi. MNosunum-
OHVPYS rpaduTh Kak MEXANCLMNINHAPHBIN UHCTUTYT, OHU He Aa-
0T HMKaKOro NpeAcTaBMeHns O CTPUT apTe, BbIHOCS €ro 3a rpaHuLbl
KynbTypbl 1 0BpeKas ero Ha CamoCTOSATENbHOE pPa3BUTUE.

B pesynbTtarte cTput apT B Poccuu octaeTcs Ha ypoBHe TarrvHra, B
TO BpPeMS Kak Ha 3anaje oH Bce bonblue nepexoauT B ccpepy CBO-
6opaHoro nckycctsa (free art). BONbLWNMHCTBO Xy40XHUKOB XaOTUYHO
pa3meLLaloT CBOM Knuile no npuHumuny all over («nosctogy»), 3ava-
CTYI0 HE MMes APYroro TeopeTn4eckoro 060CHOBaHUSI CBOUM Aen-
CTBMSIM, KPOME MapKupoBaHWsS OMpeferieHHOW TOYKM CBOUM MNpu-
cyTcTBrem. bes KoHuenTyanbHOW Harpysks obpas TepsieT CBOW
CMbICI1, CBOMCTBEHHbIV NPOV3BEAEHMIO NCKYCCTBa, NpeBpaLlasch B
nopgobue ToproBown mapku, 6peHa.

3pechb Ha N1UO SBHas HeobXxoAMMOCTb B KOPPEKTHOM MHpopMaLImn-
OHHOM BOCMUTaHUN POCCUINCKMX XYAOXHUKOB, NpebbiBaloLLyX B CO-
CTOSIHUM MAEONOrMYECKOro Kpusnca, BbI3BAHHOIO OTCYTCTBUEM
AOIMKHOTO KONMYeCcTBa COOTBETCTBYIOLLIMX UHCTUTYLIUNA.

B HacTosiLee BpeMst eAMHCTBEHHBIM OPraHoM, 3aHUMatoLLMMCS Mo-
nynapu3auven ctput apta B Poccun, obecneveHnem ero nHgop-
MauWoHHOV 6a3bl M KOMMYHUKaLWW, SIBMSIETCS WHTEepHeT-nopTan
«Visual Artifacts» (www.visualartifacts.ru), dyHKUVOHUPYOWMIA C
2005 r. OcHoOBHOW 3acryroin 4aHHOro NpoeKTa ABNSeTCs BbiMyCK 13-
AaHnsa «Objects book», nocesiLeHHOro npobrematvke ynM4HOro
WCKYyCCTBa U UNMIOCTPUPYIOLLETO COBPEMEHHOE COCTOSIHWE OTeYec-
TBEHHOro CTPUT apTa.

Tekyliee cocTogHne

HecmoTps Ha TO, 4TO poccuiickasi rpadpuTh LWKona NOCTOSHHO
pa3BMBaETCS U ycnelwHo PyHKLUMOHUPYET, OHa NO-NPexXHeMy ocTa-
eTcsa cBoeobpa3HON NHTEPNPETUPOBAHHON Kanbkon ¢ 3anaga u Es-
porbl, YTO rOBOPUT 06 OTCYTCTBUM CaMOODBLITHOrO XapakTepa 1 Hawu-
OHarnbHOW OKpacku. EAMHCTBEHHBIM 0ObeAMHEHMEM, LieneHanpas-
TNIEHHO MCMONb3YIOLWMM B CBOEM TBOPYECTBE KUPUMIULY, SBNSIETCS
komaHAa «3ayem». MIHTepecHbl paboTbl XyAOXHUKOB 13 «sick sys-
temsy», NpaKTUKYOLWNX METOAMKY KOMNMNaKUPOBAHNUS U UHTErPUPYIO-
LWMX ee ¢ TpaauUMoHHOW Ans rpaddutn kannurpadunyeckon ctu-
nuctuko. CoBMellas B cBOMX paboTax WpudT, UnmnocTpaumio u
rpacpmky, OHU BObIXaOT B HUX HOBYIO XXWM3Hb, NpuAaBasi UM MOHY-
MEHTasbHYI0 3CTETUKY.

Objects book — Russian street art.



Tak >xe MOXHO OTMeTUTb 3acnyrn obbeanHeHns 310 Squad, akcnepumer-
TUPYIOLLEro C BHEAPEHUEM B TPaaMLUMOHHbIE MPaKTUKN YIIMYHOTO WUCKYC-
CTBa CTUNNCTUYECKMX N SCTETUYECKUX NPUEMOB 13 M1PA BbICOKOTO UCKYC-
cTBa W Au3aiiHa. Cpeam ynuyHbIX XyOOXHMKOB, paboTatolmx Henocpea-
CTBEHHO C nocTepamu W CTUKepamu, Havbonee nepcnekTuBHbl «Zuk
club», «scissorsy, «film 0331c», «august» n INFLUX.

B Lenom e poccuiickoe ynMYHOe MCKYCCTBO Y)Ke CErofHsi BbIXOAUT Ha
MWPOBOW YPOBEHb, BCE Yallle NpyBreKkasi BHUMaHue ranepeii. Miget nocte-
MeHHbI, ABYCTOPOHHUIA MPOLECC CTUPaHUSI rpaHu Mexay BbICOKUM U
YNUYHBIM UCKYCCTBOM: OAJHO M3 HUX CTPEMUTbLCS BbIATY 3a Npeaensl rane-
perHOro NPoCcTpaHCTBa B NMOUCKAX HOBbIX BblpasuUTENbHbLIX CPEACTB, APY-
roe HafnpoTWB, BHEAPSETCS B HETO, Xerasi cTaTb 06GbEKTOM KyTbTYPHOIO U
MCKYCCTBOBEAYECKOrO MCCINEeA0BaHUs.

Objects book — Russian street art.
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Prologue

The modern megapolis is unthinkable without graffiti. Each person,
living in the big city and running right along in its environment, daily
and everywhere meets numerous graffiti , sprayed on every possible
plane and surfaces of the city landscape — results of activity of the
street artists, anonymously put in the city area their messages and
signs, finished and self-sufficient. Many of these artists are the repre-
sentatives of graffiti culture, built up in the West as self-dependent
subculture trend, reached to date the status of alternative form of
modern art. However quite big percent of russian citizens hitherto dis-
pose to think that graffiti culture is an asocial phenomenon, the her-
itage of criminalized experience of "black" America of 1970-80th.
Moreover, representation roots in mass consciousness about graffiti
exclusively as about vandalism (that, in turn, is predefined by the
residual effects of soviet mentality — the note of the author).
Meanwhile, the majority of European street artists have deviated from
such practices and turned their potential to realm of free art.

The peculiarity of Russian graffiti culture concludes that it (as, howev-
er cultural-economic field as a whole) means an outdated character,
in spite of the fact, that nowdays there is a permanent exchange
process with foreign information channels.

History
The history of Russian graffiti, marked by the beginning of reforma-

tion, has begun in 1985 — concurrently with a fashion on break-
dance, dance wonder of the unidentified West. At that time, in the
middle of 1980-th, break-dance festivals flashed by over the whole
country - from Kaliningrad to Donetsk and St.Petersburg. All this took
place under the heavy information crisis conditions. Through friends,
visited the USA, were obtained photos, videos, magazines — any-
thing, that was related to a new passion. Thus, feature-documentary
films "Wildstyle", "Beat Street" and "Stylewars" formed at soviet youth
a concept about hip-hop culture as a symbiosis of three independent
concurrent existent cultures: rap music, break-dance and graffiti.

The first dancers, as one of the few, who had an access to informa-
tion, were also, in that way, the first graffiti writers; by western analo-
gy they designed stages and scenery for their break show. The next
15 years street art development also was provided by different hip-
hop groups activity, and hip-hop culture as a whole became the basis
of native graffiti school, wittingly define it's development by American
model, described by Adam Gopnik and Henry Chelfant and define
font as an artistic mean of self-expression (European model of deve-

lopment, at first points also follows an American practice in many
cases, turns into conceptual formation side of artistic space). Evolving
from simple to complicated, from plain "tags" (stylized inscription,
witch contents pen-name of the author) to unreadable tissues "wild-
style" (the highest level of flexible graffiti language) overloaded by
visual effects, emancipated calligraphic conception quite promptly
exhausted itself.

The numerical growth of active artists in the streets, placing their exis-
tential messages everywhere, reduced by degrees to differentiation
process of styles and their following calibration, excluding common
viewer from the range of "readers", narrowed it exclusively up to
artists. Furthermore, changes became necessary for public display of
their originality in a certain moment for artists, happening not only on
stylistic, but also on media level. And these changes have happened
— this time the Europe became the prototype...

In process of extending graffiti culture worldwide, with each new artist,
entered in "mystical brotherhood" of street art there was an increas-
ing necessity for invention of new stylistic forms and techniques with
the purpose of the expression of the self among others. Thus, in the
beginning of the 90's European successors of culture have gone on a
way of change of character of their signatures towards appearance
and concrete images. Using the experience of history of the 20'th cen-
tury coupled with computer and printing technologies, new generation
of street artists formed — at first as one of branch of graffiti, and then
as self-dependent trend — new subculture tendency, post-graffiti —
street art.

Street art makes its aim the adaptation of the objects for the urban
environment (as usual these objects are stickers, banners or stencils,
and also all kinds of installations, sculptures etc...). Just as in graffiti,
the artists create his own unique sign, stylized logo — "logo for ego"
— and marks it the certain part of a city landscape.

And at the same time he not only appropriates the territory, but also
dictates its reading to viewer, drags him into a dialogue, simulating
different plot programmes. Adapted under the audience perception,
image (in contrast to font graffiti gaps) bear in itself the definite emo-
tional charge and semantic loading, legible on the move.

For achievement of the most adequate perusal of pawned senses
artists quite often resort to the help of a font, similar to the language
of comics, sounding or commenting on the image.

Inasmuch as the usual stuff merging with street advertising is used,
the government doesn't have a necessity to inform them any criminal-
ity and to establish any interdiction.

Objects book — Russian street art.
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Moreover, audience, as the authorities, does-
n't respond to street art as to something aso-
cial (that, besides, is possible to tell about
graffiti), even inspire of political appeals and
strongly pronounced sexual impulse. On the
contrary, street art in a number of cases is
social and topical to the limit, expressing the
author's reflection on surrounding validity. The
messages also may have a multiple-valued
perusal, depending on its location.

Street art experiments with the environment,
and is constructed on game of distinctly traced
images with surfaces of buildings on with they
are placed and as colliding of contrast images
or their accommodation in unusual prospect.
The object includes here wall as a part of that
should be clearly visible as framing space,
graffiti it simply erase.

In it the basic differences of street art from
more secluded lettering of graffiti culture and
co current the cause of its wide circulation. In
presented streets of the biggest capitals of the
world are covered by thousand pictograms,
abstract forms and any sort of characters —
logos of sidewalk artists. Almost in every
country the original style was already generat-
ed. Exception isn't made also by Russia.



Development of new disciplines

The development of new disciplines by the Russian artists originally
went through neighboring countries — Ukraine and Belorussia and
only with development of sociable means got to more independent
forms of being. First steps in street art direction were already noticed
in the beginning of 2000's, the works of Make, Kto, Code and Fetone
were the evidence about that. The last one even invented a personal
innovation way of making his sing from color forms, witches were
used by other artists before, and witch were overprinted by the
authorities afterwards. The first official street art action with Russian
artists in the person of "310 squad" were the international projects
"Don't Copy Me" and after that "Access", organized by European
community "Ekosystem" in 2003.

At the present moment Russian graffiti industry has turned out on the
high-quality level, what is incidental by and large with the advent of
professional equipment of the world's leading producers on the mar-
ket. Actions with European and American graffiti stars have devel-
oped this year. Festivals of such kind attract the stimulation of the
processes inside of each discipline, reflecting the current state of
street art world wide. However these actions are single-typed and

secluded. Positioning graffiti as the interdisciplinary institution, they
didn't give an estimate about street art, excluding it from the culture
boarders and dooming it to self-development.

As a result, street art in Russia remains at the tagging level, while in
the West it proceeds to free art field. The majority of artists confused
place their cliches all over; often they don't have any other explana-
tion of their acts, as marking the location they visit. Without a concep-
tional loading image loses it meaning, peculiar to work of art, turning
into a likeness to merchandise mark, brand.

There is present evident necessity of proper information upbringing of
Russian artists, being in the ideological crisis, the due quantity of cor-
responding institutions caused by absence. Now the unique body,
popularization street art in Russia, maintenance of its information
base and the communications, the Internet-portal  Visual Artifacts,
www.visualartifacts.ru, established in 2005.
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Current state

In spite of the fact that Russian graffiti school constantly develops and
successfully functions, it still remains the original interpreted tracing-
paper from the West and the Europe, that points to absence of origi-
nal character and national coloration. The only union purposefully
using the cyrillics in their art, is the "Zachem" team.

Works of artists from "Sick systems", practicing a technique of mon-
taging and integrating it with traditional for graffiti calligraphically styl-
istics are interesting. Combining in the works a font, an illustration and
graphic art, they inhale in them a new life, giving to them a monumen-
tal aesthetics. As it is possible to note merits of 310 Squad, experi-
menting with introduction in traditional practice of street art of stylistic
and aesthetic receptions from the world of high art and design.
Among the sidewalk artists working directly with posters and stickers,
are the most perspective "Zuk club", "Scissors", "Film 0331c",
"August" and INFLUX crew. As a whole the Russian street art today
comes out on a world level, even more often attracting attention of
galleries. There is a gradual, bilateral process of deleting the side
between high and street art: one of them aspires to fall outside the
limits of the gallery space in searches of new expressive means,
inculcate in it, wishing to become an object of cultural and art criticism
research.

Objects book — Russian street art.
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UNPLATE

Members: Ben, Mitch
Location: Krasnodar, Russia
Web: www.unplate.com
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Unplate — 370 KOMaHaa, cocTosiLas U3 AByX HE3aBUCUMbIX XYAOXHUKOB BeHa n
MwuTtya. K rpaddutn oba npuwnm B nepmog ¢ 1998-2000 rr., HenmocpeAaCcTBEHHO
COBMECTHOE TBOPYECTBO Havanocb B 2004 r.

B Hayane TBOpYeCKOro MyTV XYAOXHWUKUN HEOAHOKPaTHO obpallanuch K KOMMbio-
TEPHbIM Urpam, a Tak xe K abCTPaKTHOW XMBOMUCK, BbIMOMHEHHON B TEXHWKE MO-
HoTMMUM. CTUNMCTUYECKM 3TO OpyTanbHO-MPOBaKaLMOHHAsA, HeajeksaTHas, a
nosgHee v noroTunHasi rpaduka, CBOMM coAepXaHWeM MOMEHTarbHO MpuBre-
KaBLLas BHUMaHve nyonukn. XyQoXKHVUKM NPOAOIHKaloT SKCNepuMeHTUpoBaTh, 1C-
nonb3oBaTb pas3nuyHble MaTepuanbl 1 TEXHONOMMK, TeM CaMbiM BCE Aanblue oT-
XOAs OT TpaguuMoHHoro rpacdpcuTn. Pabotass ¢ HeopauMHapHbIMU hopMamu 1
CTUMUCTUKAMU, XYAOXKHUKN aKTUBHO UCMOMb3YIOT B CBOEM TBOPYECTBE KaK ynny-
Hoe, Tak 1 BUPTyarnbHOe NPOCTPaHCTBO, CBOEN LieNnbio CTaBs JOHECEeHUe CBOEro
TBOpYECTBa, 00pa3oB v naen MakcuManbHOMY KONMYECTBY 3puUTenei.

Objects book — Unplate




Unplate is the team that consists of two independent artists Ben and Mitch.
They've come to graffiti during 1998-2000, directly their joint creativity has
begun in 2004. In the beginning of the creative development artists repeated-
ly addressed to computer games, and just as to the abstract painting execut-
ed in technics single-type style.

Stylisticly it is brutal-provocative, inadequate, and later also a logo graphics,
the substance instantly drawn attention of public. Artists continue to experi-
ment, use various materials and technologies, that all further departing from
traditional graffiti. Working with not ordinary forms and stylistics, artists active-
ly use in their creative works both street, and virtual space, the purpose is to
inform about their creation, images and ideas to a maximum number of view-
ers.
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INCUBUS
PROJECT

Members: Inky, Motani, Mofo
Location: S. Petersburg, Russia

The INCUBUS PROJECT — «3no¥i reHuit», COTBOPUBLLMIA MOCTUH-
OycTpuanbHbIii MUp, NMOTPYXEHHbIA B NpoBoAa 1 6e3ayLiHbie Mexa-
HM3MbI, UMEIOLLME OHAKO YTOMMYecKkne Hafexabl Ha NpaBo CoCy-
LLIeCTBOBaHUS ¢ NpUPOAOoNA. ICTOYHUKOM BOOXHOBEHWUSI MOCMYXUNN
cTapble fobpble TpaHcdhopmepbl, LEGO, yepHo-6enble cunbmbl
lopapa, nomaHHble putmbl PREFUSE 73 1 Amon Tobin.

N306paxeHnst cocTaBnsATCS MHOTOCMOMHBIMU TpadhapeTamu, ny-
TEM Konnaxa. XapakTepHa 4epHo-6enasi rpacuka M SnemeHTbl
LWpncTOBOro An3anHa. Komnosuuyum Ha ynuue sBnsTCcs UMNpoBM-
3auuent 1 3aBUCHAT OT hopmMaTta CTeHbl U XapaKTepa OKpy»KatkLlero
npocTpaHcTBa.

Objects book — Incubus project
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Members: Bigud, Volum, Nayr
Location: Moscow, Russia
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+ Scissors, Moscow
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Members: Kto, Most, Pozke, Klyikov A.
Location: Moscow, Russia
Web: www.zachem.su

' Objects book — No future forever

KomaHga «3avem» uM3HayanbHO 6bina ccopmupoBaHa u3
noden 3aHUMaroLWUXCS, Tak ckasaTb, MAENHbIM rpadduTi,
y>Xe MOoTOM, B Npouecce pasBUTUSA CTano SICHO, YTO CMOBO
«3a4yeM» 00 KOHUA He MOXeT ObITb peanu3oBaHo Hu B rpad-
UTH, HX B OPYrov TBOPHECKON AeATENbHOCTU, T.K. BOMPOC
«3a4em?» ABMSETCA LEenblo 1 NepBONpuUYMHON noboro aen-
CcTBMSA «BOOGLLE». BCMOMHMM pYCCKYHO KIAaCCUYECKyH nuTe-
patypy «TBapb s Apoxallas unm npaeso umer?», «Kto su-
HoBaT?» u T.4. MNMpoekT «No future forever» sBnseTca meHee
ONTUMUCTUYHBIM, @ TOYHee Gonee TPe3BbiM BbipaXeHVEM
HalMX B3rMns40B Ha npoucxogsilee B COBPEMEHHOM obLue-
cTBE, ecnu B rpadouT MMpe U MUpe UCKyCCTBa UMEEeTCs B
B/AY OTCYTCTBME OLLYTUMbIX MaTtepuarnbHbIX UK counanb-
HO 3HaYMMbIX NMEPCNEeKTUB y XyAOXHMKa, TO B 0OLLEeCTBe, Kak
TakoBOM, Mbl BMAUM MHOFO HaKOMUBLLUMXCH Mpobrem rrno-
OanbHOro xapaktepa, KOTOpble He pelarTcs, a HaobopoT
NOAMEHSIOTCS BCEOOLLUEl NAaTEeHTHOCTbO ambuBaneHTHOC-
TbHO M acouManbHOCTbLIO MOAEN, Kak MpoCcTbix obbiBaTenen,
Tak n Tex, KTO No CBOEMy cTaTycy obsi3aH pelsaTb 3Tu Npob-
nemMbl, @ He HageBaTb PO30BblE OYKM...



HOO BbIXOOUT 3a pamku cTaHAapTHoro rpacpdutn kKak
MOenHo, Tak U TeXHWYECKM, Mbl He 3aHuMaemcs Gecko-
HEYHbIM HanMcaHneM CBOMX MMEH Ha noesaax a3po30rib-
HblMK BanmnoH4YrKamMun, BMECTO 3TOr0 Mbl PUCYEM CHOXKET-
Hble KOMMO3ULMKM, Kaxaas U3 KOTOpbIX OTpaxaeT uaeto
«be3 byaylero HaBcergay», TEXHUYECKM Xe Mbl Tak Xe
cTapaeMcsi UCMonb30BaTb He CBOWCTBEHHble rpadduntu
KynbType maTtepuansl, NpyM 3TOM MecTa co3gaHus pabot
KoMaHbl BbibUpaeTcs, ¢ y4eTOM TaKTUKu rpacpdmT akc-
naHcum, HO hopma ¥ cogepXKaHue Halux nocnaHui 3a-
METHO OTNMYAIOTCH OT NPUBBLIYHOTO rpaddPUTL.

B EBpone cyluecTBYyeT CNOXMBLUAsACH, AaXe 0T4acTyH 3a-
KocTeHenas, cyokynbTypa rpadpdmTUNKOB U CTPUT apTUC-
TOB, — MOSICHIO, MOXHO BCIO XM3Hb Morny4yas nocobue
UNW rpaHTbl, pUcoBaThb ANA TaKUX Xe NIOMNEeHN3NPOBaH-
HbIX 911€MEHTOB rOPOACKON KyNbTypbl, 9TO, MO CYTWU, O3Ha-
YaeT BapuUTbCsl B CBOEM COKY M NOMHOCTbLIO MTHOPMPOBaTb
oCTarnbHbIX Y4aCTHUKOB KyIbTYpPHOro mpolecca, ocTanb-
HbIX FOPOXaH, 3pUTenNsMM Takux paboT CTaHOBATCS TOSb-
KO CaMW y4YaCTHUKN rpadpduTn ABMKEHUS, U rpadddUTUmK
3aMblKkaeTCsi Ha CBOeN TyCOBKe, 3abblBast O TOM, YTO ynu-
Lia MoLLHeliLasn cpeaa, Yepes Hee MOXHO BbIpasuTb naeu
cnoxHee 4yem baHanbHoe «4 Cam, Mosa KomaHaa, Mou
Opy3bs, Mosi TycoBka.

No Future-y Takoro cTtaHgaptHoro, 6aHanbHOro, «opu-
DxuHan» rpadpduTu «HeT ByayLiero», Ho OHO XMBET Ha-
CTOSLWMM 1 Henctpebumo, — T.e. FOREVER

No future Forever 3TO 3KCMOPTHLIN BapUaHT «3a4emM», C
y4yeToM cCuTyauuu B CTPUT apT TYCOBKE Ha 3anage u 'y
Hac, T.K. K coxaneHuto Mocksa u gpyrue ropoga Poccum
nayT NPOTOPEHHOW AOPOXKKOMN. .

AHanora crnoea «3a4em» B aHIUACKOM A3blKe HET, ecTb
«ONS Yeroy, «OT YEro» U «NodYemy», a «3a4em» obbeau-
HSET Lenb v NPUYnHY.

BoTt ele ogHa npuynHa no KoTopor «3a4yem» No4TU He
M3BECTHa Ha 3anage Kak uaenHble rpadduUTinkM, Ans
Hux S3AYEM ato Tonbko 6ykebl, a WHY wnnu FOR WHAT
— He Hall BapuaHT.




The team "Zachem" was generated from the people engaged, so to
speak, an ideological graffiti, already then, during development it
became clear, that the word "Zachem" cannot be realized up to the
end neither in graffiti, nor in other creative activity, since a question
"what for?" is the purpose and the original cause of any action in
general.

Let's recollect the Russian classical literature "I'm the shivering
creature or i have the right?", "who is guilty? " etc. "No future forev-
er" project is less optimistically, to be exact more sober expression
of our view on the happening in a modern society if in the graffiti
world and in the world of art to have in view the absence of notable
material or social significant prospects for the artist, that in the soci-
ety, as those, we see many collected problems of global character
which are not solved, and vice verse substituted general by laten-
cy, ambivalence and asocial of people as an average citizen, and
those who under the status are to solve these problems, instead of
putting on pink glasses... NFF is beyond the standard graffiti both
ideologically and technically, we are not supposed to endless writ-
ing our names on trains with aerosol, instead of this we draw sub-
ject images, each of which reflects the idea "NO FUTURE FOREV-
ER", technically we also try to use not peculiar to graffiti culture
materials, at that, the place of works creation of the team selects,
taking into account graffiti expansion tactics, but the form and the
matter of our messages noticeably differ from habitual graffiti. In
Europe exists developed, even partly numbed, graffiti writers and
street artists subculture , — | shall explain, it is possible all your life
being on welfare or grants to draw for same lights elements of city
culture, as a matter of fact, it means to be in your own way and
completely ignore other participants of cultural process, other city
dwellers, the spectators of such works become only participants of
graffiti movements, and graffiti writer becomes isolated on the
party, forgetting that street is the most powerful environment, it is
possible to express ideas more difficultly than banal through it "I, My
Team, My Friends, My Party". No Future for such standard, banal,
"original" graffiti "no future”, but it lives the present and it is inerad-
icable, — i.e. FOREVER.

No future Forever is an export variant for "what for", taking into
account the situation in the street art party in the West and those
that we have, since unfortunately Moscow and Russian cities go the
beated path... | shall distract, — there is no prototype for "what for"
in English, there is only "wherefore" "from what" and "why", and
"what for" unites the purpose and the reason.

We have one more reason on which "What for" is not known almost
in the West as the ideological graffiti writers, for them WHAT FOR
is only letters, and WHY or FOR WHAT, — not our variant.

‘ Objects book — No future forever
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310 SQUAD

Location: Moscow; Russia
Web:www.310squad.ru

310 squad — 310 rpynna MomnoAbIX MOCKOBCKUX XYLOXHUKOB B NuLe
Ctenana KpacHosa, Amutpus JleBouknHa n Avgpes Llenyiiko. pyn-
na cywectsyeT ¢ 1997 r. 1 HEOAHOKpaTHO MpUHMMana yyacTtue B
KPYMHBIX POCCUMCKUX WM MEXAYHAPOAHbIX MPOEKTax, MOCBSALEHHbIX
YAMYHOMY UCKYCCTBY, Takux kak «Don't copy me», «Access», «Cow-
parade», «Urban Animals» n gp. B HacTosiLee Bpems rpynna akTvB-
HO 3aHMMaeTcs CTPUT-apTOM, UCKYCCTBOM W Au3aliHoM, paboTtas ¢
CamMbIMU  Pa3MUYHbIMK 1306pasuTenbHbIMM CpeacTBaMuU — XMBO-
n1cb, rpadpuka, doTtorpadusi, ckynbnTypa, O6bEKT, 1 Ap.

MHTepec 310 Squad cocTout B TOM, YTO B OTNMYME OT BOMbLUMHCTBA
POCCUNCKNX KOMaHA, CrneayloLyx KIacCU4ecKon (amepukaHCKown)
Tpaguumn rpaddduUTU 1 NCMONb3IYIOLMUX LPUAT Kak rMNepKOMMNOHEHT
CBOEro TBOPYECTBA, AaHHbIN KONNEeKTMB (hopMUPYET CBOI COOBCTBEH-
HYI0 KOHLIEMLMIO NOCTPOEHMS XYA0XKECTBEHHOINO NMPOCTPAHCTBA, JKC-
NepYMEHTUPYSA C BHEOPEHWEM B TPaAWULIMOHHbIE MPaKTUKN CTpUT-ap-
Ta CTUINCTMYECKMX U 3CTETUYECKUX MPUEMOB M3 MUPa BbICOKOTO

Objects book — 310 squad

UckyccTBa M AusaliHa. Tak, Hanpumep, B TPAOWLMOHHYIO Kannurpa-
huyeckyto cuctemy rpaduT BCTpamBaroTCs abCTpakuust U non-
apT, peanuam 1 MUHUManuaM, rpaduka 1 T.M., YaCTUYHO MHTErpupys
UMK e NOSTHOCTBIO BbITECHSIS LPUAT Kak rMnepkoMnoHeHT. duHarnb-
Hoe n3obpaxeHune Npu 3TOM ocTaeTcs obnacTblo CBOGOAHOrO Moae-
NMPOBaHUsI, CUHTE3a, HTepnpeTauun. OTAENbHbIE TEXHWKM U CTUMK-
CTUYecKkMe NpremMbl NIacTUYECKMX A3bIKOB akafeMUYeCcKon XUBOMU-
cu, rpadppuTH 1 BeG-aM3aliHa CTarnkuearTcst Apyr ¢ ApYrom B npeae-
nax NpoCTpaHCTBa OTAENbHbIX NIIOCKOCTEN, 0bpa3sys Takum obpa3om
eMHYI0 KOMMO3ULMIO 1 NpUAaBasi CTeHe cTaTyc apT-obbekTa.

Onsa 310 squad Bcerga xapakTepHa «KMBOMUCH AEUCTBUS», UMNPO-
BU3aLMsl, NOCTPOEHHAsA Ha CMOHTAHHOM MPUHSITUN PELLUEHWA; UX pa-
60Tbl — 3TO Auanor cybkynbTypbl U COBPEMEHHOTO UCKYCCTBa, pe-
3ynbTaT MHOrOMETHero onbiTa paboTbl C TEXHWKOW CNpest 1 NOCTOSIH-
HOro aKcnepuMeHTa B obnactu rpaduTi.



310 squad is a group of young Moscow artists on behalf of Stephan Krasnov, Dmitry Levochkin and Andrey Tseluiko. Team exists since 1997 year. And
repeatedly took part in great Russian and international projects, devoted to street art, such as "Don't copy me", "Access", "Cowparade" and "Urban
Animals". Now the group actively is engaged in street art, art and design, with the most various graphic means - painting, graphics, photo, sculpture,
object, etc. 310 Squad interest consists that the majority of Russian teams using a font as a hyper component of the creativity, the given collective forms
the own concept of construction of the art space, experimenting with introducing into traditional practice of street art stylistic and aesthetic receptions
from the world of high art and design. So, for example, the abstraction and pop art, realism and minimalism are built in traditional calligraphic graffiti sys-
tem, graphics, etc., partially integrating or completely superseding the font as a hyper component.

The image at that remains the absolute means of modelling, classification, interpretation. Some techniques and stylistic receptions of plastic languages
of the academic painting, graffiti and web-design collide with each other within the limits of space of separate planes, forming thus united composition
and giving to a wall the status of the art-object.

The works of 310 squad is a dialogue of subculture and the modern art, result of a long-term experience with techniques of spray and constant experi-
ment in the field of graffiti.

| Objects book — 310 squad




FET

Member of: 310 squad
Location: Moscow, Russia
Web: www.310squad.ru

Objects book — Fet, 310 squad

FET, KpacHoB CTenaH — ynu4HbI Xy[OXHWK, YIleH TBopYec-
ko rpynnbl «310squad». MHororpaHHas TBopYeckas eguHu-
ua. 3a HenornHble 10 NeT NPaKTUKN YIIMYHOTO PUCOBAHWS aBTOP
NOCTEMNEHHO OTOLLEN OT CO34aHNS LWPUATOB 1 NEpeEKIoYMncs
Ha co3filaHne 06pasoB, CIOXXETOB U KOMMO3ULIMIA, B pe3yrnbTaTe
cchopmmpoBan CBOV HEMOBTOPUMbIVA Moyepk, Oyab TO ab-
CTPaKTHbIA 3KCMPECCUOHU3M, MUWHUMaNM3M unu non-apT.
TBOPYECKUIA CNEKTP CEPUIA, CO3AaHHBbIX aBTOPOM, B TOM YuCre
1 Ha ynuue, OYeHb LWMPOK — BCe 3TO pe3ynbTaT caMoObITHO-
ro OpMMPOBaHNSA XyAOXKECTBEHHOIO CaMOBbIPAXEHUS.
«lMon-apT» — B 3To cepun asTop UuTUpyeT Pos JluxteH-
LUTelHa, co3aaBasi NpoM3BeAeHMs B ero CTUre Ha ynuue, Jac-
TO WNMICTPUPYS dparMeHTbl COBCTBEHHOrO 6GbiTa yHMBEP-
carnbHbIM $3bIKOM KOMWKCOB, NbO co3gaBasi abcTpakTHble
nensaxu, NpUMeHsIET Te e CTUNUCTUYECKUE NPUEMbI U LiBe-
ToBble peleHnsa. Obpasbl, KOTOpble UCMONb3YeT aBToOp, 3aUM-
CTBOBaHbI 13 POMaHTU4Yeckux kommkcos 60-x. Bce aTo B cove-
TaHUW C YHUKanbHOW TEXHUKOW, B pe3yrbTaTe KOTOPOW yBemnu-
YeHHasi pacTpoBas Toyka npuobpeTaeT Apyroe acTeTu4eckoe
3Ha4yeHne, NPOM3BOANT HEBEPOATHBIN 3PAEKT.

FET, Stephan Krasnov — street artist, member of the creative
group "310squad", the polyhedral creative unit. With almost 10
years of street art practice, the artist left calligraphy techniques
and began to create images, plots and compositions. He
formed his own unique style in different kinds of art: abstract
impressionism, minimalism and pop-art. The creative spectrum
of the series created by this artist is extremely wide — all of this
results from a original auto-expressionism.

“Pop-art": In this series, the artist refers to Roy Liechtenstein,
creating works on the street in his style and illustrating frag-
ments of his own life with the universal language of comics or
with abstract landscapes. The artist uses romantic comic
images from the 60's. This produces an incredible effect, espe-
cially in combination with the technique of increased raster
points that stimulates another sense of aesthetics.
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Member of: 310 squad
Location: Moscow, Russia
Web: www.310squad.ru

Bcsikasn abcTpakumss — pesynbTaT pacnaga HeKoW Krnaccuyeckon
cucTemMbl. B gaHHOM crnyvae Takon CUCTEMON ABRAETCS WpUPT —
acceHUus rpadpdmTU-KynbTypbl. 3apoamBLLNCE Kak CUMOUO3 hopMbl
W uBeTa OTAENbHbIX rpadeM, B YCMOBUSIX MOWUCKA CTUUCTUYECKON
CcaMObBbITHOCTM OH MPOXOAUT ANUTENbHLIN NpoLecc pacnaga: oT KOM-
MO3WLMIA N3 KOHKPETHBIX YNTaeMbIX OYKB O NOMHOCTHLI0 abCcTpaKkTHbIX
hopM, NOPOXKAEHHBIX CNELUMUYECKUM COHEeTaHNEM NINHWUIA U YITIOB.
dopma, NOCTOAHHO MyTUPYSt U TPaHCEOPMUPYSICb NOA BO3AENCTBU-
eM uBeTa 1 NHUK, npruobpeTaeT pasnnyHble 3CTETUYECKUE U SHEep-
reTMyeckue cBoKcTBa. Pe3kuin KOHTpacT LBeTa, nnacTuka fuHuK, ee
n3rnd, TomMLiMHa, 34eCb BbICTYNalT OCHOBHbIMY hopMoobpasyoLu-
Mu. CnvBasicb B €4MHbIA MOHOJNT, BCE 3TW KOMMOHEHTbI NOpoXAaT
rMNEpPKOMMOHEHT — dopMy, NpeacTaBnstoLlyo coboin camocTos-
TenbHYK 3CTETUYECKYHO LIEHHOCTb.

Objects book — Zeane, 310 squad

Momumo aHepreTuyeckoro 3apsiga, dopma HeceT B cebe obpas-
HOCTb, BCerga ocTaloLlytocs Ans 3putenst B obnactn Boobpaxaemo-
ro. Mpuyem 06pa3HOCTb He KOHKPETHYH. KOHKpeTHON, naeHTuhuLm-
pYeMoii, OHa CTaHOBUTCSA WCKIOYUTENBHO Npy paboTe ¢ dopmamu
KOHKpeTHbIX Belleln 1 cylecTs. Tak, Npy co3gaHnm obpasoB XKWBOT-
HbIX, 6a31CHON OCHOBOW ANS XYAOXHUKA BbICTynaeT hopMa camoro
XUBOTHOrO. TPaeKToOpuUW NWHWIA 1 yrnoB BHYTPW (hOPMbl MOMOraroT
nepefaTtb ero COCTosiHWe, AMHaMUKy ero AelcTBuid. LiBeT, 3anonHs-
IoLLMIA onpeaeneHHyto obnacTe opMbl, OTBEYAET 3a Nepeaady cee-
Ta n TEHU.

B pesynbTaTte, nonyvaeTcs HekUiA «purypatmBHO-abCcTpakTHbIN» 06-
pa3 XMBOTHOro: hopmMa (CUNyaT) OCTaeTCs OpUrMHanNbLHON (KOHKpeT-
HOI) AeTanu — abcTpakTHbIMU. B coveTaHun ¢ onpegeneHHon Lge-
TOBOW raMMOM, 3TN KOMMOHEHTbI COCTaBNAOT OpPUTMHANbHY0 CTUMK-
CTUKY, CTaBLLYIO BU3UTHOI KapTOYKOM Xy[OXHMKA, €ro YHWUKarbHbIM
N y3HaBaeMbIM MOYEepPKOM.



Any abstraction — result of certain classical system disintegra-
tion. In this case such system is the font — an essence of graf-
fiti-culture.

Having arisen as the symbiosis of the form and color of separate
graphemes, in conditions of search of stylistic originality he
passes long process of disintegration: from readable letters
compositions up to completely abstract forms, generated by a
specific combination and corners. The shape gets various aes-
thetic and power properties, mutating constantly by the color
and the line. Sharp contrast of color, plastic of a line, its bend,
and thickness is the basic form-building components. Merging
in a uniform monolith, all these components generate a hyper
component — the independent aesthetic form. Besides a power
charge, the form carries the figurativeness, which is always
remaining for the spectator in the field of imagined. And figura-
tiveness not concrete. It gets concrete and identified with the
form of animals and human only. So, for the artist the main is the
form of the animal at creation of animal's images. A trajectories
of lines and corners inside the shape helps to recognize animal's
condition and dynamics of its movements. The color filling cer-
tain area of the form is responsible for transfer of light and a
shadow.

In result, a certain "figurative - abstract" image of an animal turns
out: the form (shape) remains original (concrete) details —
abstract. With a certain color scale combination, these compo-
nents make the original style that becomes his unique and rec-
ognized handwriting.

Objects book — Zeane, 310 squad
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Members: Paek, Buek, Chaek,
Kleek, Konek, Folek, Maek, Batek,

Denek
Location: Moscow, Russia

Komarnpa HEK, nnun «Hioxate Ecnn Kneii». OcHoBaHa 23 deB-
pans 2001 roga. C nepBbIX AHEW CBOErO CYLLECTBOBaHUS AaH-
HbIli KOMNEKTVB CTan Nno3nLMoHMpoBaTh cebs kak camasi Heafe-
KBaTHasi KOMaHaa MOCKOBCKOWM rpaduTU-CLEHbI, nopaxasi v
YAMBISAS OKPY>KatoLLMX CBOUM MNoBefeHNeM Ha rpadpdputu-cpec-
TUBansx. B ocHoBe cTunsi — anartax, arpeccusi 1 Wok. byayuu
HeTpaaMumoHanucTamu, uneHbl komaHasl HEK ctapatotcst He
NPUAEPKMBATLCS KaKUX-TO KOHKPETHbIX, YXKe CYLLIEeCTBYHOLNX
cTuneii. HanpoTtue, Haxoasicb B COCTOSIHUM MOCTOSIHHOTO MOWC-
Ka WM 9KCMEPUMEHTA, OHW CTPEMATCA COo34aTb HEYTO OpuUrv-
HarnbHOe M MHHOBaLMOHHOEe. Cpean XapakTepHbIX NPUemMoB, Ha-
nbornee 4acTo UCMONb3yEMbIX XyOAOXKHUKaMu B CBOMX paboTax,
MOXHO BblAENUTbL 06NMBaHNe Kpackoi, BbIGPOCHI Crnau, a Tak
€ NeperpyxeHHOCTb BU3yarnbHLIMU 3fIEMEHTAMWN C 3CTETUKON
B Aiyxe Tpaw-apTa. Ha cerogHsawHuii AeHb komaHaa HEK asns-
eTCsl OQHUM M3 caMblX HedopMarnbHbIX KONNEKTUBOB, 3aHUMa-
IOLLMXCS YIIUYHBIM UCKYCCTBOM. ..

Team NEK, was created in February 23, 2001. Since first days
of the existence the collective position itself as the most inade-
quate team of the Moscow graffiti-stage, amazing and surpris-
ing surrounding people with their behaviors at the graffiti-festi-
vals. In a basis of style — aggression and a shock. Being non-
tradition, members of team NEK try to not adhere to any certain,
already existing styles. Being constantly in a searching and
experimenting condition, they aspire to create something origi-
nal and innovative. Pour with paint, surges of slime and conges-
tion with visual elements of trash-art are the characteristic
receptions most frequently used by artists in their works. Now
NEK is one of the most informal collectives engaged in street
art...

I3 Objects book — NEK crew
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Member of: Fatcr.
Location: Odessa, Ukraine
Web: www.fotolog.com/apl315
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Members: AEC, WaOne
Location: Kiev, Ukraine
Web: www.supergrafika.com.ua

McnokoH BEKOB cakpanbHoe MpuUTSrMBaeT Yernoseka. Tema cylyecT-
BOBaHMWsI napansesibHblX MUPOB MOCTOSIHHO NMPUBIEKaeT BHUMaHue
nucatenen, XyAOXXHUKOB, PEXUCCEPOB...

KneBckue xynoxHukn IK He uckniodeHne, B CBOEM TBOPYECTBE OHU
pacKpbIBalOT CYyObEKTUBHYIO TOUKY 3pEHUSI.

ABTOPbI 3HAKOMAT 3pUTENsi C BONWEBHBIM MUPOM OTIIUYHBIX OT Ye-
noBeka pa3yMHbIX CYLLECTB, CMIOCOBHbIX, HECMOTPS Ha UX YYXA0CTb
noackon cpefde obutaHus, B NoboN MOMEHT BMELLATbCA B 3€MHYHO
XU3Hb. CBOVMMYU paboTamu OHM JaloT BO3MOXHOCTb OLLYTUTb 3TOT He-
[OOCTYMHBIN ANsi CMEPTHBIX MUP, NOYYBCTBOBATb, NPUGIN3NTLCS K He-
My. Mpy 3TOM 3puTenb BbICTYNAET NWLb B ponv Habnoaarens, Ho
HUKaK He COoy4YacTHMKa M306paKaemMoro — OH MULLEH CMOCOBGHOCTH
KakuMm nn6o 06pa3om M3MEHSTb 1 AOMONHSATL €ro.

K18 Objects book — IK crew

CospnaBasi CBOM NPOU3BEAEHUs, aBTOPbl BCAKUIA pa3 OTKPbIBAOT He-
Ky YacTuLly 9TOro Mupa 1, NponycTmB Yepe3 cebs, AenatoT BO3MOX-
HbIM ee co3epLiaHue. ABTOPbI HE CO3at0T 3TOT MUP, OHU NULLb Aena-
0T €ro NMpoekUMio Ha CTeHe, Jomnyckasi BNoSfiHe BEPOSITHbIM ero pe-
anbHoe CyLeCcTBOBaHME.

Camu nepcoHaxu, n3obpaxkaemble XyOOXKHUKaMM B CBOUX KapTUHAX,
HepeaKo BbICTYNalT MX cobCTBEHHbIMU Npoobpasamu. Kpome Toro,
BCe, YTO OKPY)XaeT NepcoHaei B «TOM» Mupe, siBnseTcs npoobpa-
30M HaCTOSILLEro, peanbHOro M1pa, C ero HacyLLHbIMK Npobnemamum,
TaKUMKM Kak: J06po v 3110, N0GOBL Y HEHABUCTL, PAAOCTb U Nevar...
3710 Npoobpas Toro Mupa, B KOTOPOM Mbl KOrAa-To Obinuv, unu Kkorga-
TO Oyem Tam...



Since the beginning of time, humans have been attracted by
sacral elements. The theme of the existence of the parallel world
attracts the attention of writers, artists and art directors in the
same way.

Kiev's artists IK are not an exception, revealing their subjective
point of view in their creative activity.

The Artists introduce the spectator to a magic world referring to
the essentials of reason, which can interfere with a human life at
any moment, in spite of being external to human beings. The
artists allow the spectator to approach this mortal inaccessible
world through their works.

The spectator acts only as observer, not as participant — this way
unable to change or expand the work. By creating their works,
artists reveal a certain piece of this world. Since their creation has
passed through their own imagination, the spectator is able to
grasp it.

Artists don't create this parallel world, they only project in on the
wall, allowing probably its real existence. The characters repre-
sented by the artists in their pictures quite often acts as their own
prototypes. Furthermore, everything that surrounds the charac-
ters in "their" world, is a prototype of the present, the real world,
with its essential problems, such as: good and evil, love and hate,
pleasure and sadness

This is a prototype of the world which already existed once, or
once will...

SANTPECRT KAz

L npAaMe XA
L YRHUmMY BMTL,
BANPARG €xX BTN —
§  keHamy BRITL,
ThOAR MG O M- @
T BATATOMy (MATL

Objects book — IK crew



«Haww maTepumanbHblii Myp, U HaLle CYLLEeCTBOBaHWE B HEM UMEET He-
KU CMbICIT — 9TO CBOEro poja aTarn Ha Hallem NyTu B Kakyto TO Apy-
ryto peanbHoCTb, Gonee pearnbHyto, YeM MaTepuarnbHblid MUp. Mbl kak
TBOPLbI MPU3BaHbI OTKPLIBATL 3Ty peanbHOCTb JIOASM.

Hawwm, Ha nepBbIii B3rnsg abeypaHble U NUWEHHbIE CMbicna paboTbl
HEe NPOCTO MPUYKPAaLLMBAIOT MUP, B HUAX 3aNOXeH rnyGovailinii Muc-
TUYeckuin cMbicn. JTo BpaTa, Bedylume K AyXOBHbIM BbiCOTaM, KOTO-
pble cnpsaTaHbl ry6oko B CO3HaHWM kaxaoro. Hawm npoussegeHus,
npoBy)XJaloT B CO3HaHUM Miofer YTO-TO NPUATHOE 1 AaBHO 3abbIToe,
NPU3bIBaET X Y3peTb UCTUHHbIE LLIEHHOCTM 1 CMbICTTbI.

Bce, 4To Mbl M306paxaeM, He SBMNAETCS UCKMIOYATENBHO HaLLUM TBO-
peHMeM — 3TO Halle BuAEHWe TOi pearnbHOcTU. JTO OTKPOBEHUs!
TBopua, Hecylee Ha ceGe rnyGokue NUYHOCTHBIE OTNeYaTku»

Objects book — IK crew

%‘;ﬂ‘\‘.}iﬂl— e -.

"Our material world, and our existence in it has a certain sense — it
is a stage on our way to some other reality, more real than our mate-
rial world. We as artists and creators should reveal this reality to the
people. At first sight our work looks absurd and deprived of all sens-
es. But we are not just decorating the world, there is a deep mystical
meaning to it. It is the gate leading to spiritual height, which is hidden
deeply in the subconscious of each and every one. Our work pro-
vokes in the human conscious something pleasant, something forgot-
ten a long time ago. It calls them to see the true values and senses.
Everything we express is not just our creation, it's our view of reality.
It's the revelation of the Creator, carrying deep personal imprints."
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LIMITE

Location: Moscow, Russia

Objects book — Limite
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Location: Poland
Web: www.m-city.org

M-city
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CoBpeMeHHOe MKYCCTBO — YTO Mbl 3HaeM 0 HeM? Tpuymd hopmbl, YCITOBHOCTE COLERKAHMA,
Tonnel Heyga4HukoB. ClokeTel U3 penepTyapa Gogpo waranwmux gaqHvkoB. Kaxgas ... METUT B
coBpemMeHHoe MckyccTBo. Kaxgas coBpemeHHas ... Kakan unu He kakan JleHuH B 3Toil napagHoi
— BOT Bonpoc. Ecnv Kakan, ..., - 3To yxe bpeHa. Kaxgas yeaxaiowas cebs ... ceiivac 3aHMMaeTcs
OpeHauHrom, Nuapom ceoeil camocTu. Mbl NpegnoynMTaem 3aHMMarsca MCKYcCTBOM, YToD Bac Boex
. MHTepecHo, 4em 6bl cerogHsa 3aHumancs JleHnH? Mup rpadpchuti — MMp YCNOBHOCTEN. YTO MEI
3Haem oD ycnoeHocTAx? WabnoHHoCTE, DesbigeHOCT, KpeaTMBHaA MMNoTeHUUsA. JlagHo, ecnn
Aoma B BaHHOW. Ho ecnu Ha cTeHe, Aa B MCTOPUYECKOM YacTu ropofa — AOMKHO DbITk CThIAHO. Ham
He CTblAHO, MBI rOpgbl TEM, YTO genaem. He Mbl MoBMM MCKYCCTBO, OHO NIOOKUT Hac. Bel cmoTpenn
«OHO»? YTO Mbl 3HZEM O COBPEMEHHOM MCKycCcTEe? [MOTOK 3KCMEPUMEHTOB, KOHBeep eventoB n
perfomancoB. XygoMHWK HEcYacTeH, €ro KNoHel MnpouBeTalT. Hanpotme goma, B CKBepe
XpU3aHTeMbl OTUBETAKT. [padduT BHE paMoK M KoHUenuwii. BelHOC u3obpaxkeHus us obnacTtu
MacCOBOro B obnacTb 3KCKIT3MBHOIO M aBTopcKoro. He cywecTByeT Habopa KMCTOHEK AMns CTEHBI
—ay Hac oH umeeTcs. Mel pucyem MOMOKOM No BogKe 1 Haobpot. Bam noHpaeuTcs. CoBpeMeHHoe
WCKYCCTBO — 4TO Mbl 3HAEM O HEM? A 4TO Bbl O HEM 3HaeTe?

...[KypHanueT)

Orange Pork




Z18 Objects book — The Plug in Moscow

THE PLUG

Location: Belgium
Web: www.theplug.be.tf

Hello, Moscow!

1. Bbl B nepBbIi pa3 6binv B Mockse?

[a, ato mos nepsasi noe3gka B MockBy. K coxaneHuto, oHa 6bina
HeZJonrow, Bcero 4 AHsA, NnepenosiHeHHbIX paboToi. B Moem pacno-
psPkeHnn BbINIo BCero HecKomnbKo YacoB, YTOObI HacnaguTbCs Npo-
rynkow no ropoay.

2. Y10 Gornblue Bcero Bac yaMBuno?

MockBa MHe nokasanacb 60nbLIMM POMaHTUYHLIM MeranosiMcoMm ¢
npekpacHbIMM MeCcTamu, CKPbITbIMU 3@ BbICOTHLIMU 34aHUAMWU. ITO
ropog nosHblA UCTOPUKU, C OFPOMHBIM UCTOPUYECKUM MPOLLbIM... U
37O NpocnexuBaeTcs 3aeck Bclogy... OYeHb BrevaTnsioLe Bbirns-
OST 6onbLuMe BbICOTHbIE 3aHUSI B TOTUYECKO-TOPOACKOM CTune (Ha-
nogobue MMHUCTEPCTBA MHOCTPaHHbIX Aen).

MomnmMo aTOro, 3TO CymacLUeALniA ropo, HanoMHEHHbIV GonbLIMM
KONMNYECTBOM YNUYHBIX YCTPOWCTB, KOTOPbIE OTIIMYHO NOAXOAST NOA,
peanusauuio Moero npoekTa.

3. Yt0 BaC pasovaposaso?
TornbKo TO, YTO B MOEM pacnopsikeHun 6bino Bcero 4 aHs.

4. Bawwe MHeHue o rpadychuTy 1 ynmyHom uckycctee B Mockse?
Ooo. Cymaclieawmii cTunb. Y Bac CBOW HEBEPOSATHbIA CTUMb, He
NMOXOXUWI Ha apyrue.

Hebonbluoe KonM4ecTBO aKTUBHBLIX XYAOXHWKOB B LIEHTpe ropofa
XapaKTepusyeT Ball CTUIb KaK 3aCTEHYMBBINA, HO Bbl UMeeTe NOTEH-
uman, 4ytobbl BbINTW Ha MEXAYHAPOAHYHO apeHy.

5. Baww BnevyatneHus.

TpyaHO cka3aTb O MOWMX BneYyaTneHusx, Tak Kak 6biro oYyeHb Mano
cBOGOAHOIO BPEMEHM. ..

MocTtapatocb 06s3aTenbHO NpuexaTb BHOBb A1 6onee MHTepecHo-
ro Bpemsi NpoBoxaeHus B Poccun...



1. You the first time were in Moscow?

Yes it was my first time in Moscow. It was a 4 days trip, full of
job. But i've take some hours to goes for a walk an enjoy the
city.

2. What it was pleasant to you?

Yeah i ve liked it a lot...it s very romantic town, with a lot a lit-
tle lovely place hidden in town. It s city full of story, with a great
historic past and you can see it everywhere. | was particular-
ly impression by the big building in a gothic city style (foreign
minister). It so really great. It s a crazy town where are so
much stuff to unplugg or so original support to paint...Moscow.

3. What it was not pleasant to you?
Because it was only 4 days.

4. What do you think about graffiti and street art in Russia?
Oh, damn...the style is so f***** crazy, you have your own
style, its incredible.. You have the opportunity to have a large
country, full a small beautiful wall where the time has marked
them of his print...

For me it style shy, because you just have few artist who are
present in the center of the town. But you have the potential
to mark the international scene by your style.

5. What impressions.

Not enough sensations because not enough time to see
everything, cannot see any stuff, this city promises me a lot...i
wane paint everything and this city give me the will to make
an exhibition over there...

Objects book — The Plug in Moscow



3anorom ycnexa Ansi 3Toro Xy0oXHVKa SIBNsieTCsl CoveTaHve B ero pa-
60oTax opurrHanbHoOM UAen U rapMOHUYHO NOCTPOEHHON KOMMO3ULUN.
KntoueBble crnoBa, Nnoaxoasiune Ans OnvMcaHus TBOPHECKUX B3biCKa-
HWI @aBTOpa — 3TO KOHTPACT U «rapMOHUYHbIN» Xaoc. XyA0XHUK oTAa-
eT npeanoYTeHne HecTaHAapTHBIM, OPUTMHANBHLIM PELLEHUsIM, KOTO-
pble, BBUY CBOEN 9MaHCUMMUMPOBAHHOCTH, OTKPLIBAIOT €My HOBblE BO3-
MOXHOCTU Ansi peanusauun ero noteHumana B ynM4YHOM WUCKYCCTBeE.
CopepxaHuve kapTuH, CO3aBaeMbIX aBTOPOM, BapbypyeTCcs B 3aBUCU-
MOCTW OT €ro 3MOLMOHANbHOTO HaCTPOsi U AYLUEBHOrO COCTOSIHUS. B
pe3ynbTaTte ero paboTbl NprobpeTalT TO NO3UTUBHO-ONTUMUCTUYEC-
Kyl0, TO AENPEeCCUBHO-NECCUMUCTUYHYIO OKPACKYy...

Objects book — MH

This artist's key to a successful work is the combination of an original
idea and a harmoniously constructed composition.

The most suitable words to describe the artist's creative activity would
be: contrast and harmonious chaos. He prefers non-standard, original
decisions which open him new opportunities to realize his potential in
street art. The subject in his pictures varies, depending on his emotion-
al condition. As a result, his work has different painting coloration. At
times positive - optimistic, and at others, depressive-pessimistic...
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B anoxy 6eCckOHe4HOro LMTUPOBaHWS XyOO0XHM-
KM co3galoT o6pas3HOCTb NOCPeACcTBOM CoYeTa-
HWS Pas3nW4YHbIX TPagUUMIA 1 accoumaumn, uc- 7
nonb3ysi Npu 3TOM Camble nepefoBble Meauii- E
Hble cpefcTBa. ToTanbHas KoMMbloTepusaums
OTKpbIBaeT O6LUMPHbIE MOMUIOHbI ANst TBOPYEC-
TBa, MO3BONSAET AOOMBATLCSA HOBbIX 3CTETUYEC-
KMX Ka4eCTB B UCKyCCTBE. VIMEHHO C TakuMu Ka-
TEropmMsMmn HOBOM MeAMNHOCTU N paboTaeT aB-
TOp, CO34aBasi Ha CTeHax runepTpodMpoBaH-
HbIX MUKCENbHbLIX NepcoHaXen M3 BOCbMUOUT-
HbIX KOMMBIOTEPHBIX UP.

Cam XyAoXHUK No3numMoHnpyeT cebs Kak «yep-
TEXHMK», @ CBOE UCKYCCTBO — KakK «4epyeHue
Ha cTeHax». MgeanbHO poOBHble MUKCENbHblE 1
n3006paxeHnss OTpaxaloT NPSMONIMHENHOCTb Xa-

pakTepa camoro XxygoxHuka. Kaxgas pabora,

TakuMm obpa3omM, CTaHOBUTCH nogobuemM 3epka-

na, oTpaxaloLlero BHyTpeHHee COCTOsiHME aB-

TOpa Ha MOMEHT CO34aHus. v
Ero KOHCTPYKTVBHbIe NMPOM3BEAEHNS, OCHOBaH-
Hble Ha COeAUHEHUWN NPSMOYTOfbHbIX reoMeT- %
pudecknx dopM, NopoxaarT CBoeobpasHbI ¥
NIacTU4ecKWin MoYepK, HacTpaneas 3puUTens Ha
mMeguMTaTuBHOe co3epuaHue. lpu atom Ans
ajeKBaTHOro BOCMPUATMA  Kaxgoro obpasa
npeaycMOTPeHO onTUMaribHoe paccTosiHie AN -
npocmoTtpa. C onpedeneHHOro paccTosHUS F
(10—30 M.) NMKcenu cnMBaloTCS B OAHY NMHUIO, o
HO NPV HapyLLEHUW YCIIOBUIA OCMOTpPa 3TOrO MO-

XKeT He MPOoU3oNTH... d

"'1- iy 8 B' I = Locatlon Russia, Moscow
\ - . Web: www. prokvadrat ru/wow
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In the epoch of endless quoting the artists create their images by combination of traditions and associations, using the most
advanced media means. The total computerization opens a great field for creativity and allows to achieve the new aesthetic qual-
ities in art. The artist works with such new media categories, creating on the wall hypertrophied pixel characters from 8-bit com-
puter games. He positions himself as "draftsman" and his art — as "plotting on walls". The even ideally pixel images show the
straightforwardness of artist character.

Each work, thus, becomes kind of a mirror reflecting internal condition of the author at the moment of creation.

His constructive images based on connection of rectangular geometrical forms and it generates original plastic handwriting,
adjusting the spectator on meditative contemplation.

For the adequate recognition of the image is stipulated the optimum distance for viewing. From the certain distance (10—30m)
pixels merge in one line, but from other distance of it might not happen...

Objects book — R8bit
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PaboTbl XyJOXXHMKOB AaHHOIO KOMNEKTMBA anennmpyoT K YyBCTBaM YENOBEKa,
MO3HAaBLLErO OMbIT 0OLEHUSI C HAPKOTUYECKUMIU CPEACTBaMU U OHU He BosTca
3TOW OTKPOBEHHOCTU. VX crnegyeT BOCMPUHUMATb CKBO3b MPU3My napaHou-
[OanbHO-AenpeCcCUBHOIO COCTOSIHUS, MPUCYLLErO TAaKOMY YEMOBEKY...

[na Hanbonee sipKOro onvcaHus Ux TBOpYecTBa Jyulle BCEro NoAonaeT uu-
TaTa OHOro U3 XyOOXHMKOB KONMNEKTUBA: «2 OYThINKN BOAKM, 2 rpaMMa Kokau-
Ha, 1 cKknsiHKa HacTolkM GosipbiHUKa. [epemMeluaiiTe BCe B rofoBe v Xenya-
Ke. HecuTe uepT 3HaeT 4YTo, NOTOM MANUTE JOMOW U yGeaMTeCh B TOM, YTO Y Bac
KOHYMIUCb KIOYM OT KBapTUPbI.

He 3acbinasi, npoBeanTe BCIO HOYb HA NECTHULE, Msas B MOTOMOK U Xares,
YTO Bbl NOSIBUIIUCb Ha 3TOT CBET...»

ZUK
KLUB

Location: Moscow, Russia

Objects book — Zuk klub




Works of artists of this group appeal to feelings of the taking drugs
person, they aren't afraid of this frankness. They should be perceived
through a prism of the paranoid-depression condition which is com-
mon to such person...

This quote of the Zuk club member is the best way to give a clear
image of their creative activity: "2 bottles of vodka, 2 grammas of
cocaine, 1 bottle of tincture of a hawthorn. Mix all in your head and a
stomach. Go home and be convinced that the keys from your apart-
ment were terminated. Not falling asleep, stay all the night long on a
ladder, looking in a ceiling and regretting, that you have appeared on
this world..."

Objects book — Zuk klub




5 6 Members: Pow, Mam6oc, Andr, Loyd
Location: Moscow, Russia






" WINZAVOD
GRAFFITI

Project: graffiti and street art exhibition
Location: Moscow, Russia
Web: www.winzavod.ru/graffiti

BHHABI]

B TteueHune Tpex gHen — ¢ 20 no 22 anpens 2006 r. B parioHe MeTpo
«Kypckas» 6bin npoBefeH decTBanb yAMYHOrO UCKYyCCTBA, SBUB-
LUMACS OAHOBPEMEHHO AeblTHbIM MPOEKTOM HOBOrO apT-LieHTpa
«BuHsaBoa». B HacTosLee Bpems Tepputopus 3aBoAa npeacTasns-
eT cobo 3aMKHYTbI KOMMMEKC MPOMbILLMEHHbBIX NOCTPOEK no3anpo-
winoro Beka nnowaabto 6onee 20.000 meTpoB — pakTypHyto cpeay
ONs NpoBefeHns pasHoobpasHbIX CTPUT-apT aKLUW.

OcHOBHOW 3apjaveii, MOCTaBIIEHHOW opraHusaTtopamn PecTrBans
«[paddpnTn-BnHsasoa», 6bINO 03HaKOMMEHVE AOBOMbHO LUNPOKOW
ayauTopuM C OAHOW M3 CaMblX akTyarbHbIX (POPM Xy[0XECTBEHHOIO
CaMOBbIPaXeHNs B YCMOBUSIX «KMBOW» dpakTypbl. B dpecTnBane npu-
HANW y4acTne npodeccuoHanbHble XyAOoXHUKN n3 Poccun n 3apy-
BexXHbIX CTpaH, paboTatoLme B pa3HoobpasHbiX CTUNAX rpaddntu
YyAMYHOro nckycctea. MysbikanbHyto nporpammy dectuBans npea-
CTaBWUMM POCCUMCKNE KOMaHAbI, UrpatoLne xmn-xon, aHxk, aneKkTpo-
KMaLw.

Objects book — Winzavod graffiti exhibition

decTmBanb ctan Hanbornee ycnewHbIM U MOSIHOLIEHHBIM MPOEKTOM,
OEeNCTBUTENBHO MHOrOrpaHHO MoKasaBLUMM MOCKOBCKYt0 rpadpdputu-
KynbTypy. Ha cerogHsaLWwHWA AeHb, MEPONPUSTUE MOXHO CYUTaTb, Mo-
Xanyw, eAMHCTBEHHbIM U3 NpoBefeHHbIX B Poccumn, ogHOBPEMEHHO
COBMEeCTUBLUMM B cebe 1 TpaauuUMOHHbIN rpadduTu-okem, n Bbl-
CTaBKy paboT YNUYHbIX XyOOXHMKOB, BbIMOMHEHHbIX Ha XorcTax, go-
TOBbICTaBKY, CCOPMUPOBaHHYIO M3 NNYHbIX apXMBOB Y4YacTHMKOB
npoekTa, U WCTOPUKO-AOKYMEHTanbHylo Buaeonporpammy. lNogo6-
HbIi MEeTOA penpe3eHTauun rpadpduTm-uckycctTesa npeacTaBun no
HOBOMY 3puUTento CybKynbTypy cTput-apta. bonee Toro, ato 6bin
nepBbIil 32 BCIO UCTOPUIO MOCKOBCKMX BbICTABOYHbIX NMPAaKTUK NMPOEKT,
B KOTOPOM Obina 3apericTBOBaHa AENCTBUTENIbHO BCS MOCKOBCKasi
rpaduTn-cLieHa, He cunTasl AUNeTaHToB, 1 bbina AaHa MakcuMarnb-
HO OOBEKTMBHAs OLleHKa BHYTPUKYMbTYPHbIM MpoLieccam pOCCUi-
cKoro rpacuTu.
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During three days — from April, 20th till April, 22nd 2006. In
area of metro station "Kurskaya" the festival of the street art
was held, being concurrently debut project of the new art-cen-
ter "Winzavod". Now the territory of a factory represents the
closed complex of industrial constructions of a before last
century area with more than 20.000 meters — the impressive
environment for carrying out of various street art actions.
The primary Objective put by organizers of "Graffiti-
Winzavod" festival, was acquaintance of general public with
one of the most actual forms of art self-expression in condi-
tions of the "alive" style. Professional artists have taken part
in festival from Russia and the foreign countries, working in
various graffiti styles and street art.

The musical program of festival was presented by Russian
commands playing hip-hop, funk, electro. The festival became

Objects book — Winzavod graffiti exhibition

the most successful and vaI::Mh really has
shown the Moscow graffiti cu . For today it is
possible to consider that this action was, perhaps, the unique
in its way in Russia, simultaneously combined both tradition-
al graffiti-jam, and an exhibition. of .works of the sidewalk
artists executed on canvases, photo-exhibition, generated
from personal archives of participants %—\e historical-doc-
umentary videoprogramme. . _

Such a method of graffiti art representatlon should present the
subculture of street art to the spectator in a new fashion.
Moreover, it was the first for the history of Moscow exhibition
experience, the project in which all Moscow graffiti scene has
been involved , excepting laymans, and as much as possible
the objective estimation has been given as much as possible
to intracultural processes of Russian graffiti.




UP: Canvas “Objects®” paint by Ches
DOWN: Canvas by Zachem crew
photo by Savchenko R.




STREET ART

EXHIBITION-ACTION

Project: graffiti and street art exhibition
Location: Moscow, Russia
Web: www.winzavod.ru/graffiti

Objects book — Street art exhibition-action

20 masa B TpeTbskoBckon ranepee Ha Kpbimckom Bany, B pamkax
npasgHoBanus 150-netua anepeun, npu nogaepxke apT-LeHTpa
«BuHsaBoay, dporpga «Metadpytypmam», n komnanmn SPIDERPRO-
JECTS, npowna BbictaBka «CTput-ApT». Bo BHYyTpeHHem aBope
3[aHus, Nod OTKPbITbIM HEGOM, B ocBexatoLent 6nmnsoctn Mocksbl-
peku, n3BecTHble rpaddPuUTN XyAOXKHVKA, NPUHMMABLUKE yYacTne B
dectusane «lpaddutn-BruHzason», B pexume live-lioy cosgasa-
nn npousBefeHns rpadduTn pasHbix xaHpos (wildstyle, stencils,
bubleletters, 3D, n gp.)Kpome Toro, BHMMaHuio noceTuTenen npea-
CTano HeCKOmNMbKO AEeCATKOB KapTUH yYaCTHWNKOB BbICTaBKM, CO3AaH-
HbIX MO KaHOHaM YMWUYHOrO WCKYCCTBA, HO Ha TPagWULMOHHBIX ANs
XXMBOMUCK XOrcTax.

Llenb akuum — 6nmxe NO3HAKOMWUTb 3pUTENSst C OLHOW U3 CaMbIX
COBPEMEHHbIX W aKTyasnbHbIX (hOPM Xy[OXECTBEHHOIO CamoBblpa-
XEeHWs, nepepacTaioLleli B HOBYIO BOJIHY COBPEMEHHOIO UCKYCCTBa.
lMpounsBenexuns, cosgaBaemblie rpaddPUTU-XYAOXKHUKaMKU, MpeBpa-
LT ropofa no Bcemy M1py B CBOeobpasHble rarnepev nog oTkpbl-
TbIM He6OM, 1 POPMUPYIOT CAMOCTOATENbHBIN XaHP COBPEMEHHOTO
nckycctea. B EBpone rpaddut akTuBHO MHTErpUpyeTCs He TOrb-
KO B pasnuyHble cdpepbl An3anHa, HO 1 B ranepenHbie U My3einHble
NPOCTPaHCTBA; MHOXECTBO BbICTaBOK rpadpdvTi MpPOBOAUTCA Ha
cambIX MPecTWXHbIX nrowaakax JloHaoHa, Mapwxka, bapcenoHsl n
OPYrUX KPyMHbIX FOPOAOB.

AKUMA «CTPUT-apT» AEMOHCTPUPYET, YTO B AHM cBoero 150-neTHe-
ro 1obunes TpeTbskoBCkas ranepes uaeT B HOry ¢ Hanbonee cee-
XUMW TEHOAEHLMAMU B MY3EHOM [erne v AePXUT PYKy Ha nynbce
aKTyarnbHbIX HarnpaBMneHWn B UCKYCCTBE.

On May, 20th in State Tretyakov Gallery on Krimsky Val st., in hon-
our of celebrating the 150 anniversary of Gallery, at support of the
art-center "Winzavod", fund "Metafuturism", and company SPIDER-
PROJECTS, has passed "Street Art" exhibition. In a courtyard of a
building, in the open air, in freshening affinity of Moscow-river, well-
known graffiti artists, who took part in the festival "Graffiti -
Winzavod", on-line created works of graffiti of different genres (wild-
style, stencils, bubleletters, 3D, etc.)

Besides to attention of the visitors appeared dozens of participants
pictures, created on canons of street art, but on canvases tradition-
al for painting. The purpose of the action - to acquaint the spectator
with one of the most modern and actual forms of the art self-expres-
sion, developing in a new wave of the modern art more close.



In Europe graffiti is actively integrated not only into various
fields of design, but also in gallery and museum spaces; a
host of graffiti exhibitions is put on the most prestigious
stages of London, Paris, Barcelona and other big cities.
The action "Street art" shows, that 150-years anniversary of
State Tretyakov Gallery keeps step with the freshest ten-
dencies in museum business and holds a hand on pulse of
actual directions in art.

Objects book — Street art exhibition-action
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0331c

Location: Moscow, Russia

CoBpeMEHHbIE peanuu TakoBbl, YTO B
YCMOBMSAX TOTalnbHOM KOMMepLuuanunsa-
UMM MMpa WCKYCCTBa XYAOXHWKY BCE
TpyLHEE CTaHOBWUTCSI COXPaHWUTb CBOI
camobbITHOCTb, cBol cBobopgy. [lo-
CKONbKy TaMm, rae HauMHaeTcs KoMMep-
Lusi, KOHYaeTCs BCSKash HE3aBUCUMOCTb.
OTcTamMBasi cBoe npaBo Ha cBoboay
TBOPYECTBA, XYAOXHWK BCTYNaeT B He-
npepbiBHyto 6opbby C Bnactamu, pery-
NSPHO yaansowumMmn pabdoTbl YINYHbIX
XYO0XXHUKOB C MOBEPXHOCTEN rOPOACKO-
ro naHgwadrTa. YactoTta 3akpalumBaHus,
MO MHEHMWIO XyOOXHUKA, CTUMYyNuUpyeT
ero k bonee akTMBHOWN OEATENBHOCTU U
TONKaeT ero UCKYCCTBO Ha HOBbIE 3Tarbl
pasBuTHS.

OcTaBasicb Ha ynuue, B HEKOMMEpPYEC-
KO cpefe, UCKYCCTBO, Takum obpasom,
UMPpKYnMpyeT BHEe apT-pbiHKa. Tonbko
TaK OHO COXpaHsAeT CBOK HE3aBUCUMYIO
npupoay, XUBET U NOCTOSAHHO OBHOBNS-
etcqa. KpaTtkasi Xu3Hb npou3BedeHus
YIIMYHOTO UCKycCTBa (OUMKCUPYETCS aB-
TOpoM nocpeacTBoM doTorpadum, u
BMOCNeACTBMN OEMOHCTPUPYETCS OKpYy-
Xaowmm. Takas dopma cyuiecTBoBa-
HMS cBOMX paboT ABNsSeTcs Ans XyOoX-
HMKa €AUHCTBEHHO BO3MOXHOM.



In times of total art commercialization, artists
have a hard time saving their originality and
their freedom of expression. Independence
stops were commerce begins. To defend their
rights of creative performance, artists should
fight against the government, which erases
their works from the city landscape. In the
artist's opinion, the frequent removal of his
works only stimulates him to be more active
and pushes his art to develop further.

Being performed on the street in a non-com-
mercial ambiance takes his art outside the art-
market and allows in to circulate freely. This is
the only way to save its independent nature, to
let it live and to permit it to auto-update itself
constantly. The photo camera permits the
artist to capture his work despite its short lifes-
pan. This form of existence is the only possible
form of art for 0331C.

Objects book — 0331¢c
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HUD

Location: Moscow, Russia

Objects book — Hud






ACTIONS/AKUWA

Meeting of Styles, Russia.
MuTtep, 2006.

XWn-xon decTueans “Kodemonka”
Yebokcapsl, 2006.

et ropoga, KasaHs, 2006.

Eepona nnc HwkHmia
Hoeropog,. 2006

We paint the world.
International graffiti jam

in Vinkovei, Croatia, 2008

U Opyrue. ..
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AUGUST

Location: Moscow, Russia
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I3 Objects book — Sy

ABTOpY HenpuBnekaTenbHa wuaes
Knaccudeckoro rpadutu-wpndTa,
OH wuweTt 6onee opurnHanbHble
cpeacTBa camoBblpaxeHusi. Ansa He-
ro nepBoCTENeHHOE 3HavYeHne umeeT
KOHLeNTyanbHasi Harpyska paboTbl,
1 TONBKO NOTOM €€ 3CTETUYECKME Ka-
YyecTBa.

OpuruHanbHas CTUNKUCTHKA, NO MbIC-
nn aBToOpa, 3aKkniyeHa B YHUKarb-
HOW rpadnveckon [eKkopaTUBHOMN
dopme, nNpucyLlen ero paboram.
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Location: Moscow

16:59 & Nootk
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SEARCH

AND UPGRADE

Location: S.Petersburg, Russia

(- Objects book — Search and upgrade

= Q@ :

KoHuenumsa npoekta «Search and upgrade» no-
CTpPOEHa Ha 3CTeTUKE B3aMMOAEWCTBUSA U U3MEHe-
HMS1 TOPOACKOro MPOCTPAHCTBA, [OOMONHEHUN 1
HapyLleHnn pexvMa cTaporo (My3elnHoro) ropoga
nyTem MpYBHECEHUS TEKCTOB U W300paKeHuH,
nobbiMn cpeacTBaMu M B MoO6OM UCMONHEHWN.
OCHOBHbIe aKkLieHTbl — B3aMMOOTHOLLEHWNE npea-
mMeTa, MecTa M fA3blka onucaHus. BHeapsas nHo-
POAHbIE NO3YHIM 1 06BEKTbI B CHOPMUPOBABLLY-
10CS Cpefly COBPEMEHHOr0 Meranonunca, XyAoXHu-
KM 9KCMEPUMEHTMPYIOT C YerloBe4ECKMM BOCTpU-
ATUEM U B TO XXe BPeMs NPaKTUKYOT ONbIT AUCTaH-
LMPOBaHHOrO B3aVMOAEWCTBUS C CoLManbHON
cpenon.

“e UPGRADE]

o AT,

The concept of the project "Search and upgrade”
is constructed on an aesthetics of interaction and
modification of city space, addition and infringe-
ment of an old regimen (museum) city by addition
of texts and images, by many means and in any
execution. The basic accents — relation of a sub-
ject, a place and language of the description.
Inculcating a foreign slogans and objects to the
environment of a modern city, artists experiment
with human perception and practice the experi-
ence of distanced interaction with the social envi-
ronment.
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YHVKanbHOCTb aBTOpa COCTOUT B TOM, YTO OH TBOPUT CBOE
NCKYCCTBO He Ha ynuuax ropoaa, a nof noBepxXHOCTbI 3eM-
nn. PasmMelascb B NpOCTPaHCTBE MOA3EMHbIX KOMMYHMKa-
LW, ero paboTbl y>Ke Ha MPOTSXKEHNW roAa «KayarT BO3AyX»
B 3aCTbIBLUMIA MUP MOCKOBCKMX KaTakomb.

Moesa aBTOPCKON MHHOBALIMN TakoBa — KOMOMHUPYS TEXHUKY
doTorpachmm n gnanpoekuun, nokasatb 3puTEN0 TAaUHCTBEH-
HbI MHAYCTpWanbHbIA MUP MOA3EMHbIX XOAOB U TOHHEMNewn,
N3HayarnbHO BbINOMHABLLUMX OOOPOHUTENBHY (DYHKLMIO, HO
KaHyBLUMX B HEObITME C MageHnem COBETCKON UMMEPUN.

Ha yBneueHvne nogsemMHoOn cpeon Meranonvca B Hadane ny- -
TN OYEeHb CUITbHO NOBMNUSANa MHMOPMaUnUs O NoA3eMenbsX:
WMEHHO MOCNe NPoYTEHMS paga cTaten o nog3emHon Mock-
Be, aBTOP W pewunncs cnyCTUTLCA NoA 3eMIto, rae NoYTu roq
CaMOoCTOSTENbHO uccnegoBan 6ecuyncrieHHble TeppuTopuK
ropofackux katakomb. Hacnaxgascb Mx BENMYMEM M Kpaco-
TOW, PMKCUPYS HA NNEHKY HEKOTOPbIE OOBEKTI, Y XYAOKHMKA
MOCTENeHHO poaunacb MbiCnb 06 MHTEpPNPeTMPOBaHUN NPo-
CTpaHCTBa XMBOro aHgerpayHaa. [abbl He ObiTb KOLLyH-
CTBEHHbIM MO OTHOLUEHUIO K CEAMHaM Nog3eMenui u He oc-
TaBnATb B HEM METOK O CBOEM MpebbiBaHMK, aBTOP peLuwns
npuberHyTb K MOMOLLM BECKOHTaKTHOMW, YHUBEPCAanbHOW Tex-
HOMOrMM — MPOEKLMMN.

Cnegyoowym a1anoMm Ans OCyLeCTBMEHNs aBTOPCKOro 3a-
MbICria cTan nouck aBTOHOMHOro (6ecnpoBOOHONO) NPOEKTO-
pa. 3a He MeHneM NoAoOGHbIX B MpoAaxe, aBTOPY NPULLINIOCH
cobupaTb YCTPOMCTBO CBOUMU cunamu. Pesynbtatom sBu-
NOCb YHMKanbHOe B CBOeM poae u3obpeteHne — 6-Tn
BOMbTOBOW, BOAOHEMNPOHULAEMbIN, NMPOTUBOYAAPHbLIN, nepe-
HOCHOW npoekTop. B codyetanun ¢ kamepoini «Minolta z1», 06-
najatoLlent XopoLuer aBToMaTnyeckom ooKyCMPOBKON B HOY-
HbIX YCMOBMWSAX, OH Aan Bce Heobxoammoe Anis BOMMOLWeHWs
TBOPYECKUX B3bICKaHWIA aBTopa B OOLUMPHOM MPOCTPaHCTBE
MOCKOBCKOro nogsemenbs. Tak XyOOXHWK Havan npakTuKo-
BaTb COOCTBEHHOE HarnpaBfeHue B YyNMYHOM UCKyCCTBE —
Light art.

.
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Location: Moscow, Russia
Web: www.183art.ru
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The uniqueness of the author consists that he creates his art
not in the streets of the city, yet under a surface of the
ground. Being placed in space of underground communica-
tions, his works as early as during a year "rock the air" in the
congealed world of Moscow catacombs.

The idea of the author's innovation is like that — combining
technics of a photo and diaprojection, to show to spectator
the mysterious industrial world of underground entrances
and the tunnels which are institutional carried out the defen-
sive function, but had sunk into oblivion with falling of the
Soviet empire.

Love for underground environment of megapolis in the
beginning of the way was very strongly affected with the
information about diggers: after perusal of several articles
about this unique phenomenon the author has dared to go
down under the ground where nearly a year independently
investigated uncountable territories of the city catacombs.
Enjoying their greatness and beauty, fixing on the film some
objects, the artist took the idea into his head to interpret the
space of alive underground.

82 Objects book — 183 light art

Not to be blasphemous with respect to gray hairs of vaults
and not to leave in it any signs about the stay, the author has
decided to resort to the help of contactless, universal tech-
nology — projections. A following stage for realization of the
author's plan became the search of an independent (wire-
less) projector. In the absence of those on sale, the author
had to collect the device by his own strength.

The Result was the unique in its way invention — six-volt-
age, water-proof, antishock, portable projector. In a combi-
nation with "Minolta z1" camera, possessing good automat-
ic focusing in night conditions, the author gave all necessary
for embodiment his creative collectings in extensive space of
the Moscow vault. So the artist has started to practise his
own trend in street art — Light art.
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Project: Street art, graffiti,
illustration exhibition
Location: Moscow, Russia
Artists: Tee4, Zomb

Objects book — Alley Fuss exhibition

14 vioHs B ranepee MockoBckoro MexayHapofHo-
ro YHuBepcuteTa COCTOANOCh OTKpbITUE rpadpdu-
Tn-BbicTaBku «Alley Fuss». Mybnuke 6binu npea-
cTaBneHbl paboTbl ABYX aBTOpoB: BceBonopa 'Tee
4' HaBawwHa 1 Bnagnmupa 'Zomb' LLonoTtoBa. 31n
MMeHa XOPOLLIO N3BECTHbI B Kpyrax oTe4eCTBEHHOTO
rpaduT 1 komnbloTepHoro AmsaiHa. Oba xyaox-
HvKa paboTaloT B JOBObHO OPUTMHAnNbHON MaHepe
1 NPaKTUKYIOT NeranbHoe ynnyHoe rpacpgutu, Ho B
[aHHOM cryyae MonMroHoM Asfsi TBopYecTBa ObIno
n3bpaHo KamepHOe NPOCTPaHCTBO ranepeu.

[ns yHuBepcuteTa nopobHble MpOeKTbl — HOBa-
TOPCTBO: TPAAULIMOHHO 34eChb MPOXOANMUN «KMnaccu-
Yyeckune» BbICTaBKM poTorpadioB 1 XyAOKHUKOB Ca-
MbIX Pa3fny4YHbIX HanpaBleHWI, HO 3TO Meponpu-
SiTMe Cymerno obOoWTH CYLLEeCTBYIOLLME CTEPEOTUMbI
1 0TKa3aTbCs OT YCTOSABLUMXCS CMOCOBOB 3KCMOHU-
poBaHus. PaboTbl aBTOpoB Obiny pasmelleHbl Ha
cTeHax, 6e3 npvmeHeHns obpamnsoLWmx maTepua-
noB, Takum 06pasoM UMWUTUPYS MPUBbIYHYKO AnS
YyIMYHOro MCKyccTBa cpedy, Hanbornee MornHo xa-
paKTepusys Kaxabli U3 NpeAcTaBreHHbIX CTUMEN.

[MoMrMO MOHYMeHTarnbHbIX NPOU3BEAEHU Ha Bbl-
cTaBke Oblny nokasaHbl HEKOTOpble rpaduyeckne
paboTbl aBTOPOB.

"pahdnTM — He NPOCTO UCKYCCTBO, 3TO XMUBOW Op-
raHM3m: OHO MeHsieTCs rof OT rofa, nopoxaas Bce
HOBble CTMMK. OTO UNOCOUs MOnoabIX NOAen,
XMBYLUMX B OeLleHOM puWTMe MeramnonmcoB. JTO
BOW CUpEH, ryn aBTOMOBMNbHbBIX CUrHanoB B Npob-
Kax, 6acbl MOOUMON My3bikA U TULLMHA YEAUHEHUS
B paboTe Haj yHWKanbHbIM CTUNeM. OTO B3rMsA Co-
BEPLUEHHO pasHblX WHAMBWMAYaNbHOCTEN Ha OKpY-
XaloLLyo OeCTBUTENbHOCTb, CNocob peanusaumu
TBOPYECKOro NoTeHumana v npocto obpas xumsHu. B
KaXOoW cTpaHe — CBOW OCOBEHHOCTU U CTUINCTK-
Ka, obycCrnoBreHHble MEeCTHbIM MEHTanuTeToM W
npoynMmn haktopamu. ITo OTAEeNbHasi CyOKynbTypa
CO CBOVMMM MpUHLMMNaMK, B3rMNsgamu, OTHOLLEHUS-
MW 1 NpaBuUnamu.

Takue meponpusATus, Kak BbicTaBka «Alley Fuss»
npu3BaHbl NoKa3aTb AaXke HEeMOCBSALLEHHbIM MoAsM
He TONbKO YPOBEHb OTEYECTBEHHbIX rpadpduTh-Xy-
OOXHMKOB, HO 1 00pas3 MX XU3HW.
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The opening of "Alley Fuss" graffiti-exhibition took place in
gallery of Moscow International University on June, 14th. Works
of two authors have been presented to public: Vsevolod Tee 4'
Navashin and Vladimir 'Zomb' Shopotov. These names are well-
known in circles of domestic graffiti and computer design. Both
of the artist work in quite original manner and practise legal
street graffiti, but in this case the range for creativity had been
selected the chamber space of gallery.

For the university such projects — innovation: traditionally here
were "classical" exhibitions of photographers and artists of the
most various trends, but this action has managed to bypass
existing stereotypes and to refuse the settled ways of exhibiting.
Works of authors have been placed on the walls, without appli-
cation of framing materials, thus simulating habitual for street art
environment, most full characterizing each of the presented
styles.

Besides monumental products at the exhibition some graphic
works of authors have been shown.

Graffiti is not only art, it is an alive organism: it changes year
from a year, generating more and more new styles. It is the phi-
losophy of the young men living in a mad rhythm of megapolis-
es. It's howl of the sirens, a rumble of car signals in traffic jams,
basses of favourite music and silence of a solitude in work with
unique style. It is a sight of absolutely different individualities at
the surrounding validity, the way of realization of creative poten-
tial and only the way of life.

In every country — each features and the stylistics, caused by
local mentality and other factors. It is a separate subculture with
its principles, way, attitudes and rules. Such actions as "Alley
Fuss" exhibition are called to show even to uninitiated people
not only the level of domestic graffiti artists, but also their
lifestyle.

Objects book — Alley Fuss exhibition

87



padhdnTN 0fHO M3 cambIX «4eCTHbIX» uckyccTB. OHO He Tpebyet
MHOIO [ieHer, He Hago obnagaTtb 0cobbiM obpasoBaHuem, YTobbI No-
HSATb €ro, He Hy)XXHa HUKakasi BXo4Hasi nnaTta u mecta Ans obbsene-
HWUI Kyaa 6onee MHTepecHble U NomnesHble MecTa ANs pa3MeLLeHnst
KapTWH, YeM Mmy3eun. padduTn ncnonb3oBanock, YTo6bl HavYaTb pe-
BOMIOLMK, OCTaHABNMBATb BOVHbI U OBLLENPUHATO ronoc nofden, Ko-
TOpbIX HE CrbiLLaT.

MpacbdmTn ogHO M3 OpyauiA, KOTOpbIE y Bac eCcTb, KOorga y Bac B Lie-
nom Hudero HeT. MILK & VODKA ato apt npoekT ¢ 2002 roga Hayas-
LM cBoe cyulecTBoBaHue, a ¢ 2005 copmmnpoBaBLUMIACS KaK apT
rpynna. OCHOBHbIMM AENCTBYIOLWMMM y4acTHUKaMU TPynnbl cTanuv
BAIC, DANGE, PETROZ. MNMoHumaHve rpacddutn Ang Hac HEMHOro
LIMpe YeM MPUHSTO cyuTaTb, rMaBHOE UHAOPMAaTMBHOCTbL, Oyab TO
YyBCTBEHHas unv nbas gpyras HaM BCce paBHO rnaBHoe, 4Tob pabo-
Ta rosopuna. padduTi, B KOHEYHOM CYeTe, NMPEBOCXOAUT «npa-
BUIbHOE» MCKYCCTBO MOTOMY, YTO OHO CTAHOBWUTCS YacTbio TBOEro
ropoga. Ero He Hy>HO NMpofaBaTh UM MOKynaTb, HE HYXXHO obrnaraTtb
Hanorom. Ho TBOpYECTBO 3TO HEe KOHBEWEP, NHOrAa ero HyXHO ocTa-
HaBnmBaTb. [103TOMY YneHbl rpynnbl NO3ULIMOHNPYIOT cebs 1 Ha Apy-
rMX apT Mrowagkax, Takux Kak Buaeo paboTbl (ro4oBOW OTYET BCEro
cesoHa pucosanus B 2005 rogy Bugeo DVD GRAFFERS HAND NOT
FOR LOVE) uHcTtannaummu n pabota B ranepeviHblX NPOCTPaHCTBaX,
BCEBO3MOXHasA nonmrpaduvs 1 psa KOMMeEpPYeCKoN AeATeNbHOCTY.

I Objects book — Milk and vodka

ww.milkandvodka.r

Graffiti is one of the most "honest" arts. It doesn't need a lot of money,
it's not necessary to have any compulsory education, no entrance fee
and places for announcements much more interesting and useful
places for pictures arrangement, than museums is necessary: Graffiti
was used to begin revolutions, to stop wars and generally accepted
voices of people that don't hear.

Graffiti is one of the tools that you have, when as a whole anything is
not presented. MILK&VODKA is the art project witch has begun its
existence since 2002, and since 2005 has been generated as the art
group. The basic active members of the group are BAGS, DANGE
and PETROZ. The understanding of graffiti for us is a little bit wider
than it is used to be, the point is self-descriptiveness, whether it's sen-
sual or any other, it doesn't matter, the point is that the work must
speak.

Finally graffiti surpasses "correct" art because it becomes a part of
your city. It doesn't need to be sold or bought, there is no need to
assess. But art isn't a conveyor, sometimes it's necessary to stop it.
Moreover, members of the group position themselves on others art
places, such as videos (the annual report of all drawing season, in
2005 video - DVD GRAFFERS HAND NOT FOR LOVE) exhibitions
and work in gallery spaces, every possible polygraphy and a number
of commercial activity.
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-frutti assorti

Tutti

8 Objects book




90: Search and upgrade, spb | search and upgrade, spb | scissors, msk | mo, msk | ag4t, spb | PSCR, kiev

91: 0331c, msk | visual artifacts | volum, msk | maya, odessa | NFF, msk | search and upgrade, spb | bigud', msk | fetone, msk
92: Plastique, spb | search and upgrade, spb | trew, odessa | biyoz, odessa | r8bit,msk + you_so_snow, spb | fetone, msk

93: Limite, msk | PSCR, kiev + bodik, msk | fetone, msk | moscow subway | moko, astrahan'

94: Incubus project, spb | r8bit, msk | 310 squad, msk | influx crew, msk | mo, msk | limite, msk

95: Scissors, msk | (G), spb | august, msk
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Objects? book invade, 2006
Russia, Moscow

Respect: 310 squad

Photo by Tseluiko A.
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Time to choose object, 2008
Ukraine, Odessa
Respect: Trew.







MpoekTbl «Visual Artifacts» (www.visualartifacts.ru) n «Urban Vinyl»
(www.urbanvinyl.ru) B mae 2006 roga npeacTaBuny 3ameyaTernbHbIii
MeXOyHapoAHbli npoekT. Ero vpes 3aknioyanacb B TOM, 4TOObI
npeaocTaBUTb BO3MOXHOCTb PYCCKUM YITMYHBIM XYAOXHUKaM U WUrl-
niocTpaTopam co3aatb CBOW YHUKanbHbIV AU3aiiH AN OQHOTO U3 BU-
HWUIMOBbLIX MEPCOHAXeW, a Takke nokasaTb nyyiune paboTbl 3apybex-
HbIX XyAOXHUKOB. Bcem yyacTHukam npoekTta Obinm posgaHbl BUHK-
nosble nrpywkn Qee, kKoTopble BbiNy TLLATENBHO NOKPLITHI TPadape-
Tamu, nouapanaHbl Urornkamu, pa3pucoBaHbl Mapkepammn 1 packpa-
LUeHbI akpurioM. B ntore nony4mnocb 25 OTANMYHBIX MOHCTPUKOB, KO-
Topble Obinn BbICTaBMEHbl HA HEOHOBO-KEMTLIX MEXOBbIX CTonbax B
ranepee coBpemeHHoro uckycctea «M'APC». BeictaBka «Urban
Animals» npoxoauna B pamkax 5-ro MOCKOBCKOro MexayHapoaHOro
dectuans «KomMuccusi 2006».

B npoekre «Urban Animals» y4acTBoBanu npodeccunoHanbHble ui-
TNOCTPATOPbI, aBTOPbI KOMUKCOB, YIIMYHbIE XYAOXHUKU, B TOM YMC-
ne: ALKOgo4TRASH, mockoBckue rpaddutum-pantepbl Aske (The
Sicksystems), biryab (Influx), Limite, Oskes, R8bit (Visual Artifacts),
310squad, kpacHogapckue Unplate: Ben u Mitch, ansainepbl eHuc
Bapkosckui (pixel fluids), Oner ®epoTos, unntoctpaTtopel Jlioaa

Objects book — Urban animals, project

ANIMALS

Project: Qee toys design

Location: Moscow, Russia
Date: may 2006

Web: www.urbanvinyl.ru
Web: www.visualartifacts.ru

URBAN N
VINYL:

13 270

www.tdyzr.com

KoHcTaHTMHOBa, Mawa KpacHoBa-Labaesa, AHa Mockantok — cTy-
avs Aptemust Jlebenesa, Oauk KaTtbixvH, EBreHuin TOHKOHOrUMA,
MpoTtent TemeH — zunge design, PomaH CaB4eHko, aBTOpPbl KOMMK-
coB Anum BenuTos - Iiogn MepTBoin Pbibbl, KoHcTaHTuH KomapauH
— JIMP, AHHa «Lumbricus» CyukoBa, AHaperi DREW TkaneHko, Xu-
xyc — JIMP, an3aiHepbl ogexabl n akceccyapo Mawa CMupHoBa
(Inshade) n Makc LWapoB. MNepcoHaxu y BCeX MONyYnnuchb pasHble,
HO camoW OonbloW cumnaTuen 3putenert nonb3oBancs
«Fuhrernync», HanomuHarowuin Agonbda N'vtnepa, astopa Angpes
TkaneHko. OgHako nendn «Urban Vinyl» npucyamn npus 3a nyuiue-
ro nepcoHaxa 3amky KaTbixuHy, a »MeHHo 3a ero cepuio «MyTauum»
1 po30BOro NnepcoHaxa B manke «Ctaporo Poke Hponb-Yukay.

Bce wrpyuwkn, yyacTsoBaBlUME B BbICTaBKe, ObIMM MpOM3BeAeHbI
komnaHuen Toy2R — MMEHHO OHM MepBbIMU CPEAn NpPoM3BOAUTE-
neu npugymanu nsgasatb 6naHkv ons xygoxHukos. OCHOBHas naes
Paimonpa Yos, u3 Toy2R 6bina Bnvcatb UrpyLLKN B apT-KOHTEKCT,
MO3TOMY OH CTar COTpyAHMYaTb C Pa3HbIMU NereHaapHbIMU aBTopa-
MW KOMUKCOB, XyAOXHUKaMun rpaddutn n unnoctpatopamu. Cpean
MHOCTpaHHbIX Qee Ha BbICTaBke ObinNM paboTbl TakMx BCEMUPHO
M3BECTHbIX XyAOXHWKOB, kak Gary Baseman, Shag, Frank Kozik,

PECTUBAAbL PUCOBAHHBLIX MCTOPUIA



Jaime Hayon, David Horvath, Tim Biskup, Alphonzo, Tokidoki n gp. ®eHomeH
Art-Qee cTan HeBeposiTHO MomnynsipeH Grnarogapst Typam Mo ranepesiM Mupa.
BbicTaBkM CO3[aHHbIX B €OVMHCTBEHHOM 3K3EMMIISipe aBTOPCKUX (DUrYpPOK A0
3TOro NPOXOAUNN B Hbto-Mopkckon Stephan Weiss Studio, B napmkckom Colette,
B NnoHpoHckom Design Museum, B GapcenoHckor Hayon Studio n sinoHckow
Fewmany. lNocne BbicTaBku aBTOpckmx durypok Qee B MockBe paboTbl
OoTNpaBuNNCb B [OHKOHT, rae npucoeaMHUnMcb K MMpoBomy TypHe Toy2R, a
NyyLIne U3 HUX, BO3MOXHO, ByayT n3aaHbl B criefytollemM rogy B Buae NepBoi
pyccKoWi cepun An3aitHepCKUX UrpyLuek.

OpraHn3aTopbl BbICTABKY:

Jenbn «urbanvinyl.ru», pectmuBans «KomMuccus 2006», www.visualartifacts.ru
MapTHep: Toy2R

"eHepanbHbIVi MHCOPMAaLVOHHBIN NapTHep: XypHan «Adwiian
NHdopmaunoHHas nogaepxkka: Objects Book, www.9linesmag.com

®oTo: CaByeHko P.
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1. 310 squad, 2. AGA4T, 3. Alimus, 4-5. Aske, 6-7. Bigud’, 8. Barkovsky D., 9. Katyhin E., 10-11. Tonkonogy E.,
12-13. Komardin K., 14. Luda, 15. Lumbricus, 16. Max Sharov, 17-18. Krasnova-Shabaeva M., 19. Oleg, 20-21 Oskes,
22. R8bit, 23. Savchenko R., 24. Shef, 25-26. Unplate, 27-28. Xixus, 29. Maskaluk Y., 30. Zunge, 31. Inshade, 32. Tkalenko A.
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"Visual Artifacts" (www.visualartifacts.ru) and "Urban Vinyl"
(www.urbanvinyl.ru) projects have presented the remarkable inter-
national project in May, 2006. Its idea consist in giving an opportuni-
ty to Russian sidewalk artists and illustrators to create the unique
design for one of vinyl characters, and also to show the best works
of foreign artists.

"Qee" vinyl toys were given to all participants, witch were carefully
covered by stencils, damaged by needles, painted by highlights and
colored by acryl. As a result 25 great monsters were made, witch
were exhibited on the neon-yellow fur posts in the "M'ARS" Gallery
of Modern Art. "Urban Animals" exhibition was held in the context of
5-th Moscow International festival "KomMisia 2006".

In the "Urban Animals" projects took part professional illustrators,
comics authors, street artists, including: ALKOgo4TRASH, Moscow
graffiti writers Aske (The SickSystems), Bigood (INFLUX), Limite,
Oskes, R8bit (Visual Artifacts), 310squad, Krasnodar Unplate: Ben
and Mitch, designers Denis Barkovsky (pixel fluids), Oleg Fedotov
— SHEF, illustrators Luda Konstantinova, Masha Krasnova-
Shabaeva, Jana Moskaluk (Artemy Lebedev studio), Edik Katykhin,
Evgeny Tonkonogy, Protey Temen (zunge design), Roman
Savchenko, comics authors Alim Velitov — People of the dead fish,
Konstantin Komardin (LMR), Anna "Lumbricus" Suchkova, Adrew
Drew Tkalenko, Xixus (LMR), clothes and accessories designers
Masha Smirnova (Inshade) and Max Sharov.

All characters were not the same, but the most interesting one was
"Fuhrerpups", reminding Adolf Hitler from Andrew Tkalenko.
However "Urban Vinyl" label gave the first prize for the best charac-
ter to Edik Katykhin, namely for his series "Mutations" and for his
pink figure in the T-shirt of "Old Rock 'n' Roll-Chik’s".

All toys, took part in the exhibition, were made by Toy2R company
— just this company was the first one, who thinked out to publish
forms for artists. The main idea of Raymond Choy, of Toy2R was to
enter toys into art-context, that's why he started to cooperate with
many legendary authors of comics, graffiti artists and illustrators.
Among foreign Qee there were the works of such world-famous
artists at the exhibition as Gary Baseman, Shag, Frank Kozik, Jaime
Hayon, David Horvath, Tim Biskup, Alphonzo, Tokidoki and oth-
ers.... The phenomenon of Art-Qee was incredible popular, because
of gallery tours all over the world.

Exhibitions with unique figures of the authors were held in New York
Stephan Weis Studio, in Paris Collette, Design Museum of London,
Barcelona Hayon Studio and Japanese FewMany before. After the
exhibition in Moscow, the works were sending to Hong- Kong, where
they should join Toy2R world-tour, and the best of them, perhaps
will be serialized as the first russian designers toys.

Organizers:

Urbanvinyl.ru label, "KomMisia 2006" festival, www.visualartifacts.ru
Partner: Toy2R

General information partner: "Afisha" magazine

Information support: Objects Book, www.9linesmag.com

Photo by: Savchenko R.
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