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It was supposed to be about oldschool

The truth is that there are knights, scouts and insurgents that flash in front of my eyes whep | think of what
oldschool is. | quess it's because is "Pan Tadeusz”, national anthem and uprising songs are what i like.
| don't care for foreign oldschool. Not at all. The Polish oldschool bothers me, as I'm not the youngest in the
family and | remember times of Polish People's Republic well, and | hardly miss them. It's not an cldschool,
it's an oldsucks. Rubbish, substitute packaging, queues, sadness, power cuts. The pavements so crooked that
Polish unsteady walk was widely recognized. The feeling of being trapped. The happiness of ersatz.
I don't miss these times, | don’t cherish the past. For some, the communist system was mythical land, but for me
it's just a backwater. Oldchool seems to posses rather positive features, it has something that makes us
remember, yearn and reminisce s0 | come to the conclusion that | consider oldchool to represent rather
attitudes than things. The ethical stability, moral spine, even honor. The class shown by making the right
decisions.l don't mean the choice of clothes, hairstyles or addictives. | mean arranging the moral values the way
it allows to do good. Doing good is cldschool, modesty is too. And on the other hand, one have qot to be able
to punch bad people in the face if need be, which belong to the swell oldschool as well. The thing is that
anyone can choose and name their own oldschool/newschool. These are just names.

They 90 better with hip hop. The American one.

h— Bogna Swiatkowska

bgc cmiang
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The deserted, lonaly, old bulldings. Aesthatice of a rust fm::luur;I plpes,
gllence for ever stopped mechaniasms, & dugl under the Iaga.. he decaye
slgns with an Imscriplion "pess Is forbidden™ - Industrial cullure -

deserted of a bullding,factories, thermal power station, industrial zones.

With the help of & photoe to transfer original. with anything not comparable
mood of these places florlornness., abandonment, calmness of the only thing,
lest person who has survived nuclear winter










ZEPHYR



Hi- Zeph, when did you start to paint graffit? % '

Hi, 1 did my first _Zephyr™ plece In 1977. | was writing befora that, haglnnlngf___m'aunu ;a' /
1974. But | was using other names and | wes only using markers., not spray - _.r’" /
palnt, o | suppose technically | didn't _paint™ gratfiti yet. g 5 g
When wou wara beginning most of ,PORNOFFITII"readars haven'i yet hean~Barn. e :

Mow there are thousands of painis, magazines, et e fk.':‘m
and videos.How were things back 1hen?_{§i'~' E _‘;1'-.;’} 7
L e s

The graffiti community was & small =35

[l 5

community. Graffitl was limited tu{:F;‘"

Mew York City and Ph|IEdE|phlE'.-:".l.ﬂ‘_{
Needless to say. It had not yal ¥
become a global movement.

The approximate length of a
graffiti career for the average - .
writer was about 2 years, “Fh 1I?- IE
By today's standards two years might J;
nat seam llke &8 wvery long tlme. But many l

of the writers in the early to mid-seventics S
were wvery committed during thelr careers

and were able to accomplish a lot. In terms
of train peinting and street tagplng over the |

i T { -
b
! Ry ! -

but unfertunately a good mentor was hard e b -
to find. WWhen my young graffitl friends and |
approached some of our graff ldels leoking for advice

course of a short period of time.

The apprentlceship ayatem was in effect,

_..q'i‘?' thelr interests had shifted and some

)
of them were experiencing a personal backlash to :L}L-'H writing. Imagine meeting your graffiti
hero and asking for advice and belng told _Don't do
But we didn't let that stop us since we were already
For me, and some of my fellow writers (like Revolt) a
CRTW -RollingThunder Writers ). That was in 1577, Also in the 7Q's, being & graffiti writer had no sex appeal and no commercial
paotential and so0 we made It a point not to tell eanyene we were doing It. In many cases nol even our mon-graffitl writer friends

knew we were doing it, and sometimes not evenm owur girifrlends {[and certainly not our parents).

o

e that shit, it's &8 waste aof time."
| o addleted te graffitl writing.

major turning point was when we decided to form our own graffiti crew

This |ssue It devoted to the old school and you're website says ,Don't Fool With the Old School™. What is old school to you?
Stay High 149. He was born In 1950 end started doing graffiti on the strests of Mew York City in 1968 &1 the age of 18.

Incidentally. he is now 54 years old and still actively doing graffiti. | see new tags from him all the time.

Is= palnting for vou rather & hobby or 8 job? Do you still feel llke an excited kid who doss his firet tags?

Well it's not a job, but it's fer more than & hobby to me. It\s just what | do. | could no sconer atep palnting graffitl them |
would stop eating orbresthing. And | do still get exclted-not as excited as 30 years ago-but It's still e=xciting since you never
Enow exacily whaet youre golng to create before you create it



Who Inspired you to paint then and who does now? How do you get motivated?
ke ’ Mon-graffitl artists who inspired me to paint beck In the old deays: Albrecht Durer, MC Eschagy
i Bilton Glaser, Robert Willlams, Mesl Adams, Frank Frazetta, etc.., etc. Graffitl artists who Iinspired
me to paint beck In the old deys: Cltf 15%, Lea, Slave, Slug., Peso, Kool 131, Part, Tracy 168,
Shadow, etc., etc. As for your guestion about getting motivated, | don't need outside Influences to

get motivated. My Iimpulse comes frem an Internal place.
Grafflitl started in WY, how does it look theare right now? Deon't you feel that the most interesting
things can be found in Europe now and the Europesn painters are the real crestors of graifit
nowadays 7

Well firat of all, modern graffiti writing began in Philadelphia, Pennsylvania. Mot Mew York, but
that's another subject. Right now HKew York is heavily paeinted: mainly silver pieces and tags. Street
bombing. Most writers look to conguer hard-to-get places. They'll risk their life and stend on the
edge of a bullding 20 storles up to do their mame. There are planty of writers heare that are definl-
tely _keeping It real™. Writers Ilke the AWR boys SKREW, SEVER and REWVOK have a lot ol stufl

e, and they know how to meke & bold statement. The days of nice productions by

crews like FX, FC and THE is over.That's beceuse between the years 1994
and 2001 the mayor of Mew York Clty ( Rudelph Glulianl) was a fascist plg
.whn went to all kinds of extremes to shut down many good things., including
graffiti. While you were doing & legal wall the “Yendal Sguad police would
come and herass you, these policies remaln In place.

fg for the gquality of work coming frém Europe., It |8 undeniable that there

i
.’
y "

ol personal teste. Wowevel! before you label Europe ss the home of the ,real creators of graifiti™ remember that graffiti in Europe

ie wary creative work coming from Europe. but there |s great work coming from other
continents too. | would never place the work of one globel region over another; thats & guestion

axlsta In & soclo-politicel atmosphere that |s8 completely different from the atmosphere in, for Instance, America. Amearica Is an
extremely punltive, conservative, and purltanical country. If the media presents & different view of America, don't believe it. The
govaernmeni controls the media here. America hes a8 passion for imprigoning, beating &nd killing people whose actlons they don't
approve of. In 2003 there were 2.218.94& people in prison In Amerlca. There are more now. | Know many graffitl writera who arae
currently Imprisoned and others who have done over 3 years In prison for palntimg graffiti. | personally have been shot &t

{ by citizens ) for painting graffiti. America I8 a sick, fucked-up country with & lot of sick, fucked-up people with old, out-of-date
ideas and attitudes. This unfortunately extends to all kinds of conservatlve views on religion, race, economics, gender politics,

and &ll other forms of social politica. Libaral views are frewned wvpoen here, and attitudes towards graffitli are{ unfortunately } Just
what you'd expect in such a conservative country. 5o whether or not Europe |s leading the way In originality or style |s not the
point. Whoever ls dolng good work-from whatevar region of the world theyre In-should get props for thelr work. But realize that
Europe's cultural attitude towards graffitl |s part of @8 Europeen sensibility that extends to tha inherent wvalue of art and
sall-exprassion In general-things that are unfortunately not esslgned muoch value In Amerlca. Of course progressive, humanist
attitudes towards art and self-espression are nol exclusive to Euwrope, but European graffitl hes developed in a specific environment.
What de you think of so-celled street art end post-grafiiti, posters, sculptures of letters, logotypes. ete. Were you never tempted
to follow thet direction?

Commerclial products thet are graffiti-based are fine by me, even If It might net appeal to my personal teste. |'m ne big fan of
capltalism In general. | didnt get Into graffiti to find weys to commerciallze it. I'd rather be poor and feel good about what I'm
dolng than try and get my hands on some money &t the risk of feeling fake. Graffitl for me |8 something real, something fres,
something In my blood. That's not something that vou cen market or pul & price on.



I know that you knew and painted with Dondi &nd
J.M. Basguiat. Unfortunately. they sre both dead now.

of them represenied completely different styles and followed
completaly different routes. Basguiat's pleces of art are now
being sold for 5100,000, Cen you tell us about them?
I met Jean very early., when we were 18 years old. My girifriend at
the time {the female graffiti writer CHI 193} went to school with him

J-m., basquiat s and she introduced ws. | liked him, but he was almost the opposite
of what my frlendas and | were all about at the time. Wea were

. pmpletely focused on train painting and street tagglng. Two activities that reguire & bit of steslth.

ad to hbe on & sgtreats eand didn't mind attracting attention to himsell, something that didn't work so well with uwe.

in fact when he started doing his graffiti {he used the name ,Same”)} he was very bold and would do It anywhere, anytime of day
of night and didn't care who saw him writing (although he would check for policemen). Later en when he emerged as & palnter of
canvasas, | continuwed to think of It as &an extenslon of his belng mischlevous. because he was always & real prankster. Maybe ane
day [I'll write a book about my younger days and there will have to be & chapter in there about Jean. Incidentaliy, hls work does
not sall for hundreds of thousands of dollars.Todey & Basqulet canves will cost you sbout 5 million dollars.

Dendi end Jean's routes were not that different from each other. They both weanted te paint canvases and egese thelr canvases
exhibited In galierieas and museums. To thelr credit, both were sble to accomplish this during their lifetimes.The main difference
betwean Dondl and Jean ¢ beside thelr personalities) Is that Dondi was & subway painter who did his werk in trein yerds. and Jean
did a type of avant-gaerde postry-arlented graffiti on walls.

What do you think of presenting greifiti in art, gailleries?

In my opinlon it'e & bit fake and kills what painting |s all about -contect with the open city., What are your views aboul that?

Well, the so-called _art world™ is & very phony place. But here In America there are 8 lot of young graffiti writers that dream
of becominmg famows artists, so they want to be Inveolved In that world. Technically, once you put your graffiti on a8 canvas and have
permisslon to display the canvas, by definitlon |t's no longer graffitl. But of course we &ll realize that. | think the biggest problem
for me iz the context. It seems that graffiti exhibits are put on by .graffiti galleries™. And the people that come to look &t the
work are generally ,graffiti people™. There's nothing wrong with that, it makes for a good time and & place to meet girls.

But to really elevate the culture we need to get this type of work Into the big Institutions. In America | don't see that happening
too often, with the exception of Twist (Barry McGee )., who lg from Californla.

MY I8 considered to be the Mecce of graffitl. Many people dream of golng there and painting the famous WY subwaey. Some do
manage, but meost don't. How does [t relete to you. if [t's totally mormal?

Walting to paint and get a photo of your name on a MY City subway car is totally understandable te me.l wish them luck and |
hope everyone continues to do it. I'm mnot doing any subways these days simply because | llke to do pleces that | know will run.
Would you agree that graffitl |s slowly eating its own tall? There are lewer new and fresh ldess, the |ews are gstting stricter and
the cleaning syetems of the cily asre getting mere efficient. Iz graffliti coming te an end?

| don't agree with your sssessment &t ell. | see incredibly original work cropping wp all the time from all over the world.

And although the lews are always getting stricter and the cleaning methods are Improving., | den't see graffiti being that esdversely
affected by it. As far as | can gea. tha movemeant is still allve and well and not in any immediate danger of dylng out.
You took part in the famous movie Wild Style™. It Inspires many to paint. What makes the movie so appreciated and admired?

Even though It's & little rough around the edges, ,Wild Style”™ has certain _realness™ to It., unlike a Hollywood #iilm like
LBeat Strest”™ {which was simply Hollywood's version of _Wild Style™}. Even though ,Wild Style™ s corny and lacks the bettar
production wvelues associated with more expensive flims, | think people appreciate its raw honesty.



Many of those who started with you den't peint anymore. Tell me, what do you do except for painting¥
| write and lecture about art amd | work with & left=wing political organization called the Artists Halwnrkiwww.artlﬂlanelwnrh.nrﬁ'*}-:-."

it's oiten happening that people paint only toe take picture. The trains don't even leave the yards and arfe cleaned at once. The

writers however often say that seaeing their panels |s the best thing ever. Whael is most important to you when (1 comes to painting?
it's all about the process. | just love dolng it, even after nearly 30 years. These days | rarely even take pictures of the final

product becsuse (t'e mot aboutl he final product. It'e about the act of meking it, which §s still very fun to me.

How do you deal with fame? Is It the important and Inseperable pert of painting?

Fame? Thank wyou, but | think you have me confused with a Hollywood actor or & rock star. Brad PItt is fameus. Eminem is
famous. Stop someone on the street and ask, “Who is Zephyr”. Heedless 1o say, they will have no |ldea who wou are talking about.
Fortunately, | exist way below the radar. I'm certainly not femous. and have no desire to be. Anyone who becomes an artist for
“tame” is motivated by the wrong Iimpulse.

Would you like to share more with “Pornoffitl™ and its readers?

Yes, firet of all, Bush Is &en asshole. He does
not represent me, and there are milllions of people
here In America that feal the zame way. I'm sorey
that he was deemed popular enough lo be elected
in Movember. It seems impossible, but clearly there
are more idiots In America than | suspected. The
war In lragq is an lllegal, unprovoked, unilateral
invaslon of a weaker country. This Ils &8 case of
this sdministration uvsing the military to kill innoceant
people for oll and to turm a8 country Inte Bn American
colony.

I'm sure soon there will he a Starbucks Iin Baghdad;
there is already 8 McDeonalds. As for the graffit
culture, I'm glad to see the wrliters In ywour
country keeping It alive. I've sean photos
and | am wvery Impressed. | hope that with
all the chellenges against writers these days
that you will try and keep your focus on
what (s |Important. Just do your thing and
malntain respect betwean essch other.
When writers get intoe beef with sach other
it Ile always &8 waste of time.

Lastly, I'd like to thank you for the opportunity
to share some of my thoughts. It's very EKind of vou.

ipformgtion is the kKey (o freedom.
An "

reme er, the revolution W
will not be televised... '*aﬂﬁk
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. MARTHA:goPER




: HI Martha.Who are you?
t | am & photographer—&l years old, single with two cats,

When did you begln your adventure with photography?
t | was around three years old in nursery school
when my father gave ma my first cameara,

: You saw the beginnings of the graffiti and ‘hip-hop culture, why did you
start making documentation of this movement?

: | started making these photos gradually.*l was interested in creative
things that kids do. Gradually as | learned more about the art and
dance, | was drawn into the movement as Hip Hop started to explode.

+ Graffiti writers are often distrustful, so how did you manage to convince
them that they should take vow to the traln yard?

: Qur ralationship was built on mutual respect and trust, N
| always gave photos to the people who
where im them and they could see that
I was serliously interested in what thay
were doing.

Ly
: Dondl, Seen, Lady Pink, Zephyr, Blade, Lks,
Futura...¥ou had possibility to waitch them
palnting...Have vou ever Imagined that they |;..'.'-nu||1
becomea .living legends™7 And could vou tell
JPormofflil™ readers some funny story about
your ' traln yards” experiences?
tbMo—1 never imagined that graffitl would
be of interastto many people.
I thought | was documenting a
emall sub=gulture speciflic to Naw
¥York City. I don™t have too many
funny stories about the wyards,
Luckily the cops never chased up
when | was in the vards. | do
remembaer one time when | gof
gpray paint In my eyaes and had
ta reamove both my contact lenses,
I am nearly blind without glassas
g0 | had to drive homea from the
yards withoul seaing wheare | was
gaing. That was scarler than balng
in the yards!



jou o ®
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1T Do you still follow the rap/graffiti scene and documant it? .
x4 o I da nat follow the scensa closely now. There are many pholographers who specialize

'ﬁ in Hip Hop and many of the praclitionars also take lheir own pholos,
| like to use photography as a tool of discovery and Hip Hop is now ,discovared .

: What do vou think of this mowemenl nowadays, espacially ils commarcial side??
i We live in a commearcial world so0 of course people are going lo jump in and tey
CD to make monay on something so cbviously popular to so many people.
@ The good thing is thal there seam o be many companies founded by kids who
grew up in the cullure. | think it's graat if they can figure_out a way to maka
a living Frem their arl, music, or dance,

* : How do you gel molivated?
: | am always molivated 1o take photes of things | find interestling sspecially

if I think no ona else is doing il.

: Whal are you plans for the future?
:l am working on a book aboul B#*Girlz to bea published in the fall.

As this current issue is devoted to the ,old school™, tell ma what does
Lold school®™ mean to you?

: | think of OIld Skoel as the music, art, danceand clothing stylas from the
aarly 80°s.

You took planiy of phoios. Whith is'"your favourite and why?

My favoritea is the photo at the beginning of Subway Art whare Dondi is
painting suspended bstwesan the 1rains. | feel this pholo not only captures
tha intensity and energy of graffiti painting bul also illustrates how Kids
were able painl top-to-boltlom whole cars.

Would you like to share something more with “Pornoffiti® and its readers?
| would just like to thank your readers and others who have laken Llhe timse
lo tell me how much they appreciate my work. This means averylthing me.
It makes me think my life has been worthwhila! N et

MARTHA COMCR.
n HAMBURC=
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§0: TEN, NINE, EIGHT, SEVEN, SIX, FIVE, FOUR, THREE...TWO ONE...LIFTOFF! ...
..SPACE 0DDITY (1969) INSPIRED Y CLASSIC STANLEY'S NUBRICK MOVIE AND (REAL?) AMERICAN VISIT T0 THE MOON. \
. HERE | AM FLOATING ROUND MY TIN CAN, :
FAR AROVE THE MOON, " '
PLANET EARTH IS RLUE 3

AND THERE IS NOTHING | CAN DO"
-.THE MAN WHO SOLD THE WORLD (1971) DAVID BOWIE RECORDED ONE OF THE MOST HARD ROCK ALBUMS IN THE HISTORY.

DAVID IN d LONG DRESS LYING ON A RED MANIFESTING #!EIHIHW :

.THE MAN WHO YOLD THE WORLD" PLAYED LATER 8Y KURT COBAIN; N
- HUNKY DORY(1971): KIND OF HIS HﬂHlFEﬂﬂ:.fl'ﬂ'llﬁE FASCINATION, Fﬂﬂ'mlﬂﬂ'ﬁ HE CHANGES ARE TANING THE PACE '

TIIE MAY CHANGE ME BUT | CAN'T TRACE TIME..
...THE RISE AND FALL OF T1GGY STARDUST AND THE i"HITEES' FROM MARS(1972) APOCALYPTIC STORY ARQUT THE DIVING EARTH:
«~NEWS HAD JUST COME OVER, WE HAD FIVE VEARS TO URY IN
NEWS GUY WEPT H'HEI':. TOLD US, EARTH WAS REALLY DIVING
CRIED $0 MUCH HISFACE Was HET.I:HEH I K H’J HE WHAS NOT LYING"

¥

i ! = ug-'}
I'H'.IIHE A ROCK'N H STHR TO SAVE THE PLANET, SHVE US ALL; ‘3’{

i NEW STRANGER ~ALADDIN SANE .
{0 IT TO FINISH IMAGE OF ZIGGY STARDUST AND GET INTO SOMETHING NEW...

E WHO, JACOUEY BREL, THEM, VARDBIRDS AND OTHER, PLAVED IN NEW CONTE]
DPHET ARTIST WARNING US AROUT DANGEROUS FUTURE WHEN WORLD

ND RATS IN SIZE OF CATS CATS IN SIZE OF DOGS.....

GEORGE ORWELL'S .. 1980"...

AND A SPACE ALIEN CALLED I1G6Y STARD
ALAODIN SANE (1972) ROWIE INCORPOR
. IN UPY (1973) COVER ALRUM. BOWIE RE

CONTHAINS SONGY OF SYD BAR
-MAMOND D0GS (1978) ON THIS ALRY
IS LIVED BV ..PED

HIS VISONS WERE







- VOUNG AMERICANY (1975) DAVID'S SCINATION: PHILADELPHIAN SOUL... !
ALBUM D IN LEGENDARY SIGMA SOUND STUDIO. DAVID/S VOICE IS FULL OF NEW PASSION;

- STATION TO STATION (1976) ROWIE CHANGED SKIN TO THIN WHITE DUKE...

-.LOW (1977) BOWIE MOVED TO RERLIN AND RECORDED HI¥ BERLIN TRILOGY (LOW, HEROES AND LODGER);

HE COOPERATED WITH BRIAN ENO. THIS IS THE MOST EXPERIMENTAL BOWIE ALRUM. EVERVTHING 15 NEW ON IT

Eﬂmlf. FOUND ENGINEERING AND DAVID'S WOICE. LISTEN HIS PASSION IN SONG .. WARSIAWA"™

N MACHINE (1991) AETER THREE POR- POR ALBUMS ROWIE TRIED SOMETHING NEW:
f ANONYMOUS™ VOCALIST OF THE ROCK GROUP CALLED TIN MACHINE;
"RLACK TIE WHITE NOISE (1993) ROWIE TURNED INTO JAZT, ALAVING NOW ON A SAXOPHONE
3 AND A LOT OF VARIOUS MUSICIANS; :
\OF (1995) EXPERIMENTAL ELECTRONIC CO-PRODUCED BY BRIAN ENO, CONTAINS DISTURE
' WHICH IS ALS0 ON SOUNDTRACK OF DAVID LYNCH . LOST HIGHWHY";
LING (1997) nnm:-,gyr ACTION HERDIN THE HEART OF NGLE MUSIC.
‘_ nnum': IRUN'N'BASS 15 WGLITTLE WONDER";
W (2002) THE RAYS: . SUN

HE (TRUMPET)

>

‘M DERANGED",

¥ (2000) WHAT'S

B
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Yo Peanut Butter Wolf. Can you say sth aboul yoursalf, so thal readars would know who you are?
I'm not good at that sort of thing. | usually just direct people lo www.stonesthrow.com : if they don't know who
| am. And if you don't have a computar, then to hell with it. | like to think of mysalf as a music guy.
tat least that's what all my ex-girlfriends would say | am)}. Socially inept at every level, except for music.
This wvery issue [ 4th by the way) of is devoted to oldschool. It's nol about the popularity of

it or the music, but about very wide look batk 'into the past. What does oldschool mean to you?

Well, | started Djing in 1983 and at thal time, | wasn't awara of any old or new school. Back in 1936 whan
Just lce named his album _Back To The Old Schoal™, I startad to have an idea. Thal was the year | discovered ths
whole theory of buying old records and trying lo discover your own ,breaks” thal nobody else knew about.
When De La came out in "38%, they were considered new s&chool and then when Mas came out in "93, that class was
considered the New School. | guess I'm middle school because I'm nol a pioneer or anything, bul | started earlier
than maost people still making a living at this music wea call hip hop. | was reading an interview wilh Afrika Baamabatia
wheare he was talking aboul discovering YMO in 15759, than latar discovering Krafiwerk and falling in love with sleclro
and | was right there with him discovering those groups al the same lima, bul lived on the weasl coast and was
irappad im a kids body.

It's year ZO005. Some 20, 30 yrs ago no-one expected the world to look as it doss nowadays, most of the pesymistic
foracasts didn't come true. Why, in your opinion, people longfor the *"70s and "80s,
for the fashion and design of that times?

In the laie "70s and early "80s, everyone was irying to dress like the "50s.
You had TV shows like Happy Days and movies like Greasa 1hal glamorizad it and

Lavi's 501's were really popular again, as were polo shirts. | remember in the mid "80s,
we had moved on to the psychedelic "60s in our drassing habits. A lol of us were waaring
paislay shirts and cardigan swesalars. The Mod thing was big as well. By lhe lale "BEOs,

we were waaring early "70&s style Brady Bunch shirts. My point is. fashion always goes back
15 or 20 years and borrows.

Music has never been so diverse and on the other hand it's getting more difficult to
distinguish good staff from the bad. Some consider 1993-1985 to be the beast years for rap,
when the NY sound reached ils peak, and the wesi coaslt was dominated by the g-funk?
What do you think of how today's music looks like, the divarsity of ils Kinds?

| think 19%% was one of the worsl y¥ears for rap. This is why

| started Stonass Throw in 159&6. | was tirad of what the majors wara
doing. | still don’t like the majority of what's out there. There's a lol
of good major labal rap stuff oul there, but the radio only plays the
worslt of the worst. Tha presensa of the internet has definitely openead
up the doors for a lotl diversity, bul it has also allowaed a lol of
corny hip hop to gel popular under the guise of being something neaw
or differant. You have a lot of really good rappers from the "E0s and
‘9085 that can't get a deal because nobody cares about them anymare
and as a record label owner myself, | wouldn’t even pul them oul
unlass thay changed their namsa and reinvanied thamsalves. Bul a lol ' /
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of thesa guys have more skills and something more interasting to
say lhan the guys who are ruling BOTH the major and indy labsl
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Slone Throw HRecords is said to ba one of the basl of the underground rap recording companies in the world. .
People likea you for being broad-minded as well as respect for the old recordings. Tell us sth about ST,
what do you do, how it came to life, elc?

| fael like my tima is besl spenl crealing music, so that's what 1 try ta do. I'm in the studio a few days a waek,
someatimas waorking with the artisils and somatimeas waorking with tha anginear mixing down and/or mastaring the artists
stuff. | spend a lot of time traveling, geoing to nightclubs and Djing., anmd going to the record stores, so0 | gel to stay in

close touch with what's going on around me musically. Then | spand a lol of time meeating with Egon who runs the
labal on a day to day basis. We go over averything from retail to radiec promo lo press ito production to video sluff,
atc. Besides that, | go through a lot of emails and am on the phone a lot. The stuff that isn’t so glamorous, but has

io get dona 1o stlay in businass.

In one of the arlicles aboul you, I"'.rE: read that you'd been interested in rap back in 1979, when Sugarhill Gang
raleasad their ,Rappers Delight”. You'we Kknown il from the wvery beaginning. How has your vision of rap changed from
then till mow?

It's gone through all Kinds of changes. Unless you lived in Mew York, . Rappers Dealight”™ was your firsl exposura to
and to thig dayy.l slill think that's a good song even though I've heard it a million times now. As a nine year old kid
livig i : ¢ edidn't know the whaole hip hop movemant and 4 elements, but | liked a lot of _rollar skaling
Kurtis Blow, _.Double Dutch Bus®™ by Frankie Smith, and .Freedom®™ by Grandmaster Flash.
music bshind the rappers (on record at least) was provided by a live band. Shit, it's
langes since then wilth the drum machines coming into play and later the samplers and
thay wera tired of gelling sued. Bul my vision is still that the music is exciling
rap that | didn't Know aboul, as well as new rap that | don't know aboul.

fu've said that Stonss Throw is very personal company far you. Your first release
s Charizma’s sinlge, followed by his album imn 2203-10 yrs after his tragic death.
jiz may seam some kKind of a conclusion of a certain period of lime for &T.

at are your and ST plans for the future?

Thare's all kinds of stuff on the horizon for Stones Throw. This year, we plan
raleasing albums with Quasimoto, MED, Koushik, Perces P, and A&lee Blacc.

as will be the first artist on Stones Throw with a follow up record. Wea are still
ng io promoie albums we did last year with DJ Rels., Gary Wilson, Oh HNao,

bnk Hughes, and Madvillain last yaar. Shit, for that matter, peaopla still nead 1o
hear tha Dudley Parkins, Stark Reality, and Jaylib from thea year before. As far as
concerned, it’s always an uphill batlle getling the records out of the pressing
nlant and into the hands of the people. Hopefully, we'’ll be able to do some
touring for these upcoming projects. | fesl we gol the bast.

ip hop has changed the music, samplers, djs miXing live, Music is more and
ore eclectic, chopped and pul back together again. Is thal the reason of the
return of the 70's and BO's music, when the melody was the mosl important?

amed like the drum was always the mosit importani. Thera is a hip hop show in the
running for over 20 years and it's called ,The Drum”™. In the sarly *B0s Run DMC
ip hop with _Sucker Mes”™ by just having a drum beat with no music.

D followed suwit. That was some of my favorite stuff {anmd the basis for the Charizma/s

World Premiare”™ ). Besides the drum., hip hop has always bean popular in my opinion

3Ire no rulas. mpling really opened things up because, tham you had psople sampling from

ith braaks 1 Ltha hipi_hup Dls wera originally playing when it started, as wall as

exper ting with other sounds.
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BEoth you and Madlib, for exampla, often bring back the forgoiten artists. Is that diggimng only the way of .
working and crealing or the profeund philosophy?

It's alsoc a philesophy, although we don't always do it consciously. | went fo a Bob Jamss concert with some friends
and was so0 glad | wenl, but we wara surprised thal he didn't play Mautilus. After the show, | told him how greal he
was and asked him: _,Why don't you play ,Mautilus™ inm your seits?~ He said,:” Wow, that's an odd requesi. Thal was a
studio song. As a maltter of fact, that song almost didn't make the album. That's why it's the last song.”

To a hip hop head, il would be obvious to ask him to play it, bult maybe most people are loo shy or don't wani to
insult him. He needs to hear that, though. It's probably his most moving song to almost everybody 1 know.

Ba, is the re-releasing of Stezo or Conneclicut Hip Hop a pari of the Stonas Throw mission? Do you wanl 1o make
the modern rap producers feel ashamed or to pay the (ribule to those who raised you with their music?

| just like a lotl of different music. Modern rap producers are doing great things as well, bul it's kind of the apples
and orangas argumsani. | love pulting out neaw music and old music sgually, just like | eanjoy playing old and new al
club as a DJ. On that note, I'm glad 1o sesa someons like Jazzy Jeff playing new music in his sets as well as the old.

On the othar hand you relsase albums thal breach the all the conventions [YNO, Madvillain}). Tell me, how do you
choose whatl you want to release?

Wa did an album wvery similar lo Madvillain a faw years beafore thal and il was called Quasimolo. MF Doom
{the rapper from Madvillain} did an album several years before Quasimolo and il was called KMD. The Monk Hughes
record we jusl put owul definitely breaches all convenlions. Madlib s never one 1o brag or say he deservas mora acclaim
or success than he currently has, but he has lold me candidly that he doesn'i evan understand how he makes some of
those YMNQ records. Peaople [ike Madlib definitely help me raalize that spirituality 15 real.

Who inspires you when il comes to music and running Stones Throw?

| think | just answerad thal.

What do you think of Internel expanding?y Music business suUuas sarvers thal allow ils uUsers Lo
axchanga lhe files, amd on the other hand, the communicalion has never bean sasiar.
How this influenced the evolulion of the music?

As a record labal, it's scary. | persomally hala CDs, so as & consumer, if | waran't
buying winyl, | would probably download over buying a CD as well. |'m almos!i ashamed

of releasing CDs, bul I'm not the one to try and develop a new way formal to hear
music from. | hope somebody does soon, though. | wani io be able 1o do music for the
rasél of my life and hope my artisls can do the same and withoul getting paid far it
wa'll have to go inlo anothar career. All I've evar wanied 1o do Is music.

—
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,Rap”- | love you and | hate you”, by Mari

It seems that the revelutionary and alternative power
of RAP has been exploited for a long time.
In Poland RAP is present not only in pop culture but even
in so-called ,high culture” [ rapers are heroes of
documentary films, they are invited to theatre shows, -
talk shows etc.)

In that context ,RAP" exhibition is very intere-
sting proposition- not being considered as a tribute
to RAP culture but ironic criticism to the all ,saint”
pillars of RAP.From my point of view the most valuable
was feministic criticism. Aleksandra Gerlach and
Magda Nawrot with great creativity showed us
chauvinistic domination existing in Rap culture.
Geralch (A2G) made her signature on the frontal
elevation of the gallery. She created it not with
sprays, like grafitti artists used to do, but from
letters that she had sewn herself. Magda Nawrot was }
even more radical. She built in the gallery scenery ;
similar to those from RAP videos - four beautiful d‘fz’.‘
models were sitting on the sofa during the
opening show, smoking cigarettes, drinking
champagne and carrying large pink toy- a pig..

Wojociech Bakowski (,W") and Mirek
Smieinski (,] love you too”) presented
different, but touching the same problepn,
works- playing with egocentric
ideclogy of Rapers- especially MC's.

\i



Konrad Smolenski with his work called
<Lans in Muzeum” proposed a deep reflection
about annexing RAP to the pop and ,high culture”,
connected with the art establishment and art
institutions. Smolenski painted almost classic grafitti
piece on the wall - his signature KNS- but we could hardly
see it through the layers of paint. Maybe this ,Pollock’s
| action painting style” would be in that case synonym of what
'~_ happened to the all previous avant-garde movements - earlier
\"eevolutionary, but now classic. We could also ask if grafitti and
] Rap is going to be in future a classic avant-garde as well?
We cannot imagine RAP exhibition without musiec.
Honza Zamojski created an interactive work (,Me&my niggaz™)-
everybody could become for a moment something that author
describes as: ,DJ of black hearts”. Huge heart drawn on wall
was filled with smaller black hearts. Clicking on each heart
activated a fragment of rap music { all with ,niggaz"” word).
RAP exhibition is something really new on Polish art scene. -
Young artists are trying to be critical about culture dominated
with RAP these days and to all phenomena inside RAP
culture. We should remember that it wouldn’t be possible
without choosing RAP with all its.
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First, traditional gquestion...When did you start to write/paint/do qQ
| started on & Sunday aftemoon 1985 in a tunnel under the

Why did you begin to do this business?
After seeing hip hop history and and some Rock Steady Cre
video on the tv | was very attracted to the whole culture.

| had never seen any thing’ like it before. CAusE. AND E,FFE.LT ity FU&TE&?E-T’L;M?DEJ.
| wanted to be a part of it ' .

Back in da days, the whole graffiti lcoked totally different.
Mowadays there are thousands ofm “writers . and graffii has
become a part of the pop-culure. Tell me a bout your
beginnings, how did ‘it look like 10=15 years ago?

Well | dont know, | was actually thinking about that yesterday,
if graffii has developed. or if it need to develop. | like how it is.
the raw graffiti, I'm not interested in the developing that people like
Loomit or Daim represent where the spraycan is just a tool and the
work they do just looks like skilled airbrush art.

You've been one of the first who started using difféerent-than-spraycan

methods ( posters.logos.... ). which “usually have been used by the

advertisemant, design. commerce.Today its called a streetar.

How did your aristic. evolution look like? Do you still do traditional graffiti?
| don't see & big difference in what I'm deing rght now and what

| did 10 years ago, then | saw walls that was inspiring to me and

that | wanted to paint and now | see parts of the same city that

we use or transform.

I'ts wvery close, it just looks different.

| havn't done traditional graf in & year or so.

Plenty of your artworks were done within a specific area,
for example your Z00. How'is ‘a"dialogue with environment
that you want to put artwork in important for youf

A lot of the stuff that me and Klisterpete did last year
comes from the place itself, we found the place and asked
our self what we could make of it. And went on from there.
| think it is a important part of working in the street to use the
place and the surrounding. it also put it further away from gallery
art that is presented on white walls without references or
dialogue with the environment.
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In. your works you often criticize some art business mechanisms.

policy or global word today. And what do vyou think ‘of all these S A

street art exhibitions? Don't -you think that they are fake and unnecessary? ,
| think they are important to the people who are invelved and participate,

in other case they would not exist. but | haven't seen anything yet

where | think that they are able to tell a good story or show

what is geoing on, graffiti and streetart shows where people paint or

put up posters in a gallery is to me very pointless., it doesn't make sense,

and it looks so much more boring without the city surmunding

| think documentation of what's happening on the streets is the only way

to show graf/streetart in a gallery.

S0. what are your cument arl projects? What are you gonna do in the nearest &
I'm doing cocreate homeless sculplure, life sized that | will
have ready in the spring, me and kliserpete have been putting up

swings all around Stockholm city.
And right now we are making life sized mechanical dnlls.

I'll ask you the same question as | asked Zephyr. S0 at home on “their ISGIEﬂEd area
Would you agree that graffiti is slowly eating its own tail? - ’s land. that no one seemed to be
| don't know : I::h the sudden appeargnce of
- back at them

| think that you are very involved arfist. You are not doing
colorful pieces, but through -streels You want o say something
more, deep, Important,to people. We can say that Basguiat and
Haring were godfathers of such actions ( however they used
different methods ).|ll ask you provocative question...
Do you think that your art can change the worldY

Mo | don't. Some people has so much faith in arl, how
important it is, | don’t, | don’t even know if im interested in art
in general, and | hate the whole art crowd. | just like to do the
work | do. and that's what keeps me going, I'm not on a
mission for world peace.
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2 hundred meters
2 hundred meters

Palace is growing above the city
2 hundred meters

it's friendship gives you a hand

it's friendship crowns SRODMIESCIE!!!
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THE DEAD KUCZIMAS or
RAZOM NAS BAHATO | MAS ME PODOLATY N

| think, so callad, Crange Revolution in UKraine was the mosl inleresting thing in 2004,
For Ukrainians il was the one also because people here was preparing for this during the
whole past year. | don’t mean they were training the rebsls somawhers in the woods, no, but
almost evaryone in this counilry just had the fesling that they all were lhe parlicipants of wvery
waird *reality-show’ or even kind of interactive Hollywood blockbustier, which simply was called
Fresidential Elections 2004, Wa had all those bad guys and good guys, heroes, marlyrs,
ugly «illains, deteclive stories with poisoning, suspicious suicides and murders, sold-oul polices
laather-jackelt mafia boys (which wear no spori-trousers anymore ), and all the things the
good movia raally nesds. There were also some drops of mysticism, because for lots of
people this was looked [ike sorl of apocalypse or even Manichaan final fight balw?# good
and avil in local scale,

How 4Z-million nation {which was famous as passive lowards polities and ev

glsa that was little far from their potatoses for breakfast interests ) could fise
- ‘
._p’ -

hing

up and ready to kick the asses? It's a paradox, but we should thank
ithe ex-president Leonid Kuczma {Red Cockroach for friends ),

whosa ugly face and hairdo with the hair transplanted L4
from the buttocks, people could nol stand anymora. ; 1
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Lodek# FPsia Crew
({ moda7 9@ukr.net )
- Kievlibre2005
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